
HIATUS IN THE GREEK NOVELISTS 

LIFE offers various amusements, and anyone these days who can choose 

among them will come late to the study of hiatus in Greek prose. Germany 
in the i88os, so it seems, was less fortunate, and few greater excitements were 
known to young or old than the hunt for hiatus; but now that we no longer 
strait-waistcoat our classical authors and the austerity of those times is dis- 
credited, few collectors of hiatus are to be found, and there are people even 
in Germany who have never identified a single specimen. 

Yet there is nothing to be said for underrating an author's stylistic preten- 
sions, still less for encouraging others to do the same; and the textual critic, 
whose path is slippery enough at the best of times, can ill afford to dispense 
with footholds. 

There has been no broad study of hiatus in Greek prose since I84I, when 
Benseler in a long and original book De hiatu in oratoribus et historicis Graecis 
went through the text of 27 authors and attempted to determine their practice.t 
Not for another forty years did scholars train a concerted attack on the 
authors that Benseler had covered either inadequately or not at all; but 
once off the mark they applied themselves with such industry that the last 

sixty years have found little to add and little to revise. Not that these sixty 
years have been static, or progress unimpeded in the period before: what after 
all are manuscripts for if not to assure us that Demosthenes wrote EKaCcr1c 

7j/Cv and not 7JLcov EKacC)? 

The earlier work on hiatus is conveniently digested in Kiihner-Blass i, ? 49 
(1890) and Blass, Die attische Beredsamkeit, 22. 139-44 (1892); but the results 

of the later work are not readily accessible. In Pauly and the little Pauly hiatus 
is not accorded an entry, and Snell's bibliography in the new Lexikon der alten 
Welt is no more helpful than the article itself; only Shewring in the Oxford 
Classical Dictionary provides a reference of any value-to Skimina's book 

lEtat actuel des etudes sur le rythme de la prose grecque (I937), which leads if only by 
accident in the right direction.2 

The authors were these (for the last 
seven he spared only a cursory glance): 
Isoc., Dem., Gorg., Antisth., Alcid., Antiph., 
Andoc., Lys., Isaeus, Demades, Lye., Din., 
Aeschin., Herod., Thuc., Xen., Theopomp., 
Polyb., Plut., Dionys., Diod., Jos., App., 
Arr., Dio Cass., Herodian, Aelian. 

2 In the circumstances a small biblio- 
graphy may be of service. 
Plutarch: Sintenis, De hiatu in Plutarchi vitis 

parallelis (Zerbst, 1845); Schellens, De 
hiatu in Plutarchi moralibus (Bonn, 1864); 
Bernardakis, Plutarchi moralia, i (Teubner, 
i888), lxi-lxx; Ziegler, P.-W., 'Plutar- 
chos' (I95I), 932-5. 

Polybius: Hultsch, Philol. xiv (I859), 288- 
319; Brief, Wie beeinflufit die Vermeidung des 
Hiatus den Stil des Polybius? (Hradisch, 
I907). 

'Longinus' and Onesander: H. von Rohden, 

Commentationes in honorem F. Buecheleri et 
H. Useneri (Bonn, i873), 68-94. 

Aristotle: Blass, Rh. Mus. xxx (1875), 48I- 
505; Kaibel, Stil und Text der aristotelischen 
AO,qvalov HoArrEia (1893), 9-I6. 

Diodorus: Kaelker, Leipz. Stud. iii (i880), 
303-20. 

Galen: Marquardt, Galeni scripta minora, i 
(Teubner, I884), xlvii-lv. 

Appian: Zerdik, Quaestiones Appianeae (Kiel, 
1886), 49-82. 

Polemo: Schmid, Atticismus, i (I887), 58-6o; 
Juttner, Breslauerphil. Abh. viii (1898), 68- 
75- 

Dio, Herodes, Lucian: Schmid, ibid. I68, 
198, 404. 

Philo: H. Jessen, De elocutione Philonis 
Alexandrini (Hamburg 1889); Cumont, De 
aeternitate mundi (I891), xx-xxii; Wend- 
land, Philos Schrift iber die Vorsehung (1892), 
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Hiatus in the novelists has not been investigated. Hercher remarked in 1858I 
'dass Chariton sich in beschranktem Masze des Hiatus enthalt', and Jackson 
in 19352 evidently supposed that in Chariton, Achilles Tatius, and Heliodorus, 
hiatus was generally illegitimate and should be emended away;3 but recent 
editors, to judge from their editions, have paid no attention to the question.4 

Before fresh problems are tackled, a word about theory. 
Hiatus is the juxtaposition of vowels in adjacent words. Since in antiquity 

verse was often written out with no elision, what constitutes juxtaposition in 

prose is not likely to be the manner in which the author wrote it; that is, 
E'r "IALov need not be displaying juxtaposed vowels even if the transmission 
does not misrepresent the author's orthography. 

That at least is the common opinion among modern scholars,5 and it doubt- 
less holds good for the fourth century; but when scholars in antiquity read 

fourth-century prose in unelided texts, they did not always come to the same 

opinion,6 and it is their theories, or similar inferences drawn from similar 
observations, that are most likely to have dictated the practice of their con- 

temporaries. Only if a text is rhythmical is this point worth making, because it 
is only then that Ert "IAtov elided differs in any ascertainable way from 'rc 
"IAtov unelided; but texts in verse are not the only rhythmical texts, and the 

point does in fact arise fairly often in prose. To take one example, Chariton's 
clausulae can occasionally be improved by postulating hiatus where elision 
is possible.7 Nevertheless, hiatus of this sort may reasonably be left to experts 
in rhythm until it can be shown that certain forms of it are avoided. 

Only one elision is of much interest, the elision of -at.8 In Attic comedy and 
later prose the verbal ending -at may be elided when the accent suggests that 
it is short (always, that is, except in the aorist optative). Pronunciation clearly 
came to correspond.9 The only mystery that remains is why nominative 

plurals in -at and -ot are not treated in the same way. 
As for aphaeresis, crasis, and synizesis,10 it can be assumed that in Attic 

prose the rules are supplied by Attic comedy and tragedy, in which certain 

juxtapositions of vowels are also legitimate;", but since later writers may have 

116-17; Poland, B.Ph.W. xiv (1894), 
Ioo9-1I; M. Arnim, De Philonis Byzantii 
dicendi genere (Greifswald, 1912), I60-4. 

Aristides: Schmid, Atticismus, ii (1889), 
248-53. 

Aelian: ibid. iii (I893), 291-6. 
Josephus: W. Schmidt, Jahrb. fur class. 

Phil. Supp. 20 (1894), 345-550 passim; 
M. Auerbach, Archiwum Towarzystwa Nau- 
kowego we Lwowie, dzial i, tom I, zeszyt 
4 (Lw6w, I924), 37-58. 

Philostratus: Schmid, Atticismus, iv (1896), 
469-75- 

Plato: Janell, Jahrb. fir class. Phil. Supp. 26 

(1901), 273-324. 
Dionysius: Kallenberg, Rh. Mus. lxii 

(1907), 9-32; lxvii (I912), II-I9. 

J ahrb. fiir class. Phil. lxxvii (1858), I65. 
2 C.Q. xxix (I935), 52-7, 96-II2. 
3 When scholars between these dates show 

awareness of hiatus, acknowledgement is 
made in the appropriate place. 

4 When Vilborg on p. 131 of his commen- 
tary on Achilles Tatius awakes from his sleep 
and asserts that 'the dative gives... an un- 
pleasant hiatus', he is merely echoing Jack- 
son 105. 

5 e.g. Benseler ix-x, Schmid i. 58, Kaibel 
o n. 2. 

6 Dionysius, for instance, diagnoses hiatus 
in evrvXoovra oprov and 8e oAov at Dem. 2. 22 
(Dem. 43). 

7 S. Heibges, De clausulis Charitoneis (Halle, 
19 I), 54-6. Cf. alsoJiittner (see p. 514 n. 2) 
69 n. I, H. B. Dewing, 'Hiatus in the accentual 
clausulae of Byzantine Greek prose', A.J.P. 
xxxii (I9I ), 188-204. ov3e Etc and ov8e Ev 
(Hel. 5. 21. 4. 4, Longus 2. 16. I. 5; 2. 19. 
2. i) are presumably not elided. 

8 Kuhner-Blass i, ? 53. 5 E. 
9 Blass, Uber die Aussprache des Griechischen3 

(1888), ? 17, Schwyzer, p. I95. 10 A. Lucius, De crasi et aphaeresi (Stras- 
burg, I885); Kuhner-Blass i, ? 54, ? 51, ? 52. 

" Kiihner-Blass i, ?48. 3. 
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narrowed these rules, the lists that follow have not been shortened with their 
assistance (except where crasis is attested by the manuscripts). 

Any juxtaposition of vowels that is not obviated by elision, aphaeresis, crasis, 
or synizesis must count as hiatus, and a particular hiatus can be excused there- 
after only on the ground that it is legitimate, not that it is not really hiatus. 

Strictly, a form of hiatus may be regarded as entirely legitimate in a text 
only if the initial vowel follows the final vowel as freely as it occurs initially, 
or the final vowel precedes the initial vowel as freely as it occurs finally; but 
as statistics of this sort are meaningless by themselves, and statistics about 
the author's usage, the reliability of the transmission, and the frequency of 
certain corruptions are too cumbersome to amass, the textual critic will have 
to be content, once he has collected and classified all the instances of hiatus, 
to judge them with a kind of statistical impressionism. 

As hiatus after Kal and the article is freely admitted by all the novelists, 
no further mention is made of it; the same goes for hiatus between sentences' 
and before 8o1, where the vowels are obviously kept apart by a pause. One of 
the main tasks in assessing a writer's tolerance of hiatus is to establish where 
else pauses occur and how heavy they have to be before hiatus is admitted. 
In other circumstances hiatus itself can be a useful indication of a pause, but 
when it is hiatus that is under investigation other methods of locating them 

ought to have priority-rhythm,3 word order, the example of modern lan- 

guages, and relics of ancient punctuation. Fortunately it often becomes clear 

quite soon whether a writer generally avoids hiatus, and if he does, hiatus 
can be allowed to play its part in locating pauses. 

The categories into which pauses are sorted in this article are as follows: 

I. (a) Before aAAa, e.g. Hel. 2. 21. 7. I OV)K Ev 4Eavroov aAA' v advpoc ayaOov 
(b) Before 7', e.g. Hel. 2. I4. 3. I rT LtacEpovcav avrcT -; 7roOEv yevo0Lv,Lv 

(c) Before oVO', e.g. Hel. io. I6. 7. 6 ov3' oKAccW o38' Ec aKcclav TrpVoat 
(d) Before a second ov'iT, e.g. Hel. I. 3. 4. 3 oV'rE XEcpac avrapacevot oVT'r 

Ti rTov CKvAcov E7TrvEyKaJLuEVOt 

(e) Before a second cE're, e.g. Hel. i. I8. 3. 3 cE . . . KtVOV'IEVOL ETE. . . 

E7yEtpovTC 

2. Before !&v/$e,i 4 e.g. Hel. i. 2. 3. 6 o0f6aA\tosvc 8' EKdICVOV Ol !PV 7TOVOL KarTECITOV, 

17 8 o'c rT7C KOpr7c Ef)9 EcavTrIv avelAKEv 

3.5 (a) Before a vocative, e.g. Hel. 7. I9. 3. 3 Odpcet, c ~eve 

(b) After a vocative, e.g. Hel. 10. 34. 4. 4 xa4povTard LO TOVTOV, (C faciAEO, 
avrT7TeyLfov 

4. (a) After an adverbial clause, e.g. Hel. 7. 24. 3. 5 .eri 8' ~xO , r^pcra *p*... 
(b) After a participial phrase, e.g. Hel. 10. 22. 2. 3 rov 'vra OCLc ECTLV 

o ?evoc pEcTrcWp/Ev- ayvoelv EAeyev 

See however p. 528 n. i. Satz, ii with Nachtrdge (Kleine Beitrdge, 
2 Not, of course, before be itself but before i. 93-139). 

the group of words it belongs to. 4 Cf. Fraenkel (see n. 3), 114. 
3 Heibges rightly infers Chariton's arti- 5 Neither of these pauses is mandatory: 

culation from the clausulae (27-4I), and the point about enclitics and rhythm that 
it is reasonable to transfer his conclusions to is made below in connection with Ef<, also 
writers whose rhythm is not so regular. applies to the vocative (cf. Heibges 40-I, 

On pauses cf. also Hultsch (see p. 514 Fraenkel, Sitzungsberichte der bayerischen Aka- 
n. 2), 298-304 and Fraenkel, Kolon und demie, I965 [2], 71-3). 

5i6 M. D. REEVE 
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(c) After a parenthetic or epexegetic clause or phrase,' e.g. Ach. Tat. 
4. 2. I. I ev roVTr) 87 XapltLS7c (roivro yap Xjv ovoF a Trc crparTyo) 

EmTflAAeL 7ri AeVKL'7TT rTv dq80aAhudov 

5. (a) Before an adverbial clause or noun clause, e.g. Hel. I. 4. i. 6 eav-rrv 
aTroCq)d?ELWv '1TEL'AEL El (lf7r daLLEPOTEpoVC ayoLev 

(b) Before a participial phrase, e.g. Hel. I. 7. 3. 6 eEAAr'vi Lrw 7TapPaO$lwcL 
veavlcKO ov 7rpo rroXAov 7rap' a xtroac aLxtaAcorw yeyovorT 

(c) Before an epexegetic phrase or clause, e.g. Hel. 3. i8. 2. 8 OvoLV Odrepov 
avayKr], 7 ... . ... Ach. Tat. I. 4. 5. I ra'vra 8e JLu EXEv 6,ioV, ETraLvoc, 

EKrTATl:c . ... , Chariton 5. I. 3. 4 I7jTrEL C ECTL eyaLXAr, a E-r7rptov elC 

rT7v f3acLtcwc yrv Tr-v 7roAArjv 

(d) Before a relative clause, e.g. Hel. 3. i6. 4. 2 7 daXrj0c colta, -c avTri 

7rapcovvJLcoc evoOevO7) 

(e) Before Wcre (or Cc = ccTrE)+inf., e.g. Ach. Tat. 3. 5. 3. 2 adAAa rv'Xr 
TLVt irArclov yevo1LEvoV 7jeLWV KaTWOEv 7TaparpEXcE , ccre.. . .rv KAeiviav 

18ELv av0LC, Hel. 9. 5. 5. I ol 8' TepaLOovro 7rcTEqpay,uEvoL WC, Ec' 7..., 

r]vTper7TcOaL 7rpoc a'dvvav 

6. Before asyndeton, e.g. Ach. Tat. 4. I2. I. 4 vavr&v otov Kat yeopy6v Kara- 

yw?y47, lXVcOv OCLOV Kal pOcJV 

7. Miscellaneous 

Some pauses are overdetermined,2 and there are occasions (e.g. Longus 
2. 23. I. 3) where 5 (c) is hardly distinguishable from 6; but otherwise this 
classification creates no difficulties. 

The complications introduced by direct speech and fefO(v) require separate 
treatment. Five positions must be considered: 

(a) Before direct speech, e.g. Ach. Tat. 4. 5. 6. 5 0opvfiv o' adza Acyw 'El rov, 
r oSfOKeoKac A evK'7rTr1 . . .; 

(b) Before . ." efrq, e.g. "OCapcEt" '/rO 

(c) After .. ." 'r ". . . , e.g. Hel. 6. 2. 2. 7 "coc" $77 "; Aoyoc" 
(d) After eg, e.g. e'O o Kv7qoj,v 
(e) Before E'`r, e.g. 77 8 MEAXI-r en'l 

A writer who is prepared to prodelide the augment can indulge in (b) and (e) 
to his heart's content, and it might seem that (a)-(c) are excused by a pause; 
but in fact prodelision of the augment is rare and often suspect in the novelists, 
and it is highly doubtful whether there can have been a pause before or after 
direct speech; such a pause would be incompatible not only with the occur- 
rence of enclitics at the resumption of direct speech3 but also, in at least one 
author,4 with the distribution of clausulae. It must therefore be concluded 
that a writer who freely allows all or most of these five kinds of hiatus is granting 
a special licence to direct speech. 

I Pauses after adverbial clauses paren- to which it may belong are small. 
thetically placed (e.g. Ach. Tat. 2. 31. 2. 4) 3 Hel.4. 6. I. 3; 5. 20. 7.5; Io. 9.5. 8, Ach. 
should perhaps have been included here Tat. 2. 21. 4. 4; 5. 13. 5. 3, Xen. 3. 3. 3. 3; 
rather than in (a). 3. 5. 7. I, Ninus A V. 12-13. 

2 Hiatus overdetermined in other ways 4 Chariton (Heibges 38-9). 
(e.g. coL daAAd) is ignored unless both classes 



Heliodorus first, for two reasons: Aethiopica is the longest of the novels,' 
and the manuscripts, which are diverse, seldom agree in error.2 

Heliodorus elides -ac3 I 12 times.4 He seems to extend the licence to 7-raAat, 
which occurs 7 times before a vowel.5 

He uses hiatus freely in the following circumstances: after / (76), 
' 

(45), 
87 (39, of which i6 are 87j ovv), EL (Io), JLOL (I3) and cot (2), rd (20), o;r (I4) 
and rL (9), and repp (45). 

He allows hiatus at the following pauses: 

I. (a) Before aAAa (8) 
(b) Before j' (4) 
(c) Before ov6E (io. I6. 7. 6) 
(d) Before a second ov1'r (I. 3. 4. 3; 6. 15. 3. I) 

(e) Before a second C'TE (I. I8. 3. 3) 

2. Before tv/8E (I. 2. 3. 6; 4. I. I. ;6 7. 5. 4. IO; 9. IO. 3. 2) 

3. (a) Before a vocative (3) 
(b) After a vocative (pactAev 4, KaAdctpt I) 

4. (a) After an adverbial clause or noun clause (Jc = when 2; Oc = as I; 
El = whether I; 7Trel&) I; ETreL I) 

(b) After a participial phrase (9) 
(c) After parenth. or epex. (4. I5. 4. 5) 

5. (a) Before an adverbial clause or noun clause (el =if 4; E = whether I; 
(oc = that 2; coc = lva I ; oc = as I; cocreT I; C'TETrEL I; orE I) 

(b) Before a participial phrase (io, including 2 with coc) 
(c) Before epex. (2. 30. 3. 6; 3. I8. 2. 8; 7. 2I. 2. 6) 

(d) Before a relative clause (5) 
(e) Before Lcc = LOc7r (9. 5 5. I) 

6. Before asyndeton (6) 

7. Miscellaneous (I. i6. 4. 5 Kal rcavr' dAAorpta is parenthetically placed; 
I. 33. I. 6 the r7Tl phrase goes with both participles; 2. 10. I. 4 and 1o. 34. 2. 2 

in the heading of a letter between the names of sender and recipient; 
7. I4. 8. I the verb goes with both nouns; 7. 23. 2. 2 there could be a comma 
in German) 

There are a few doubtful instances among these: 

4. (a) 2. 32. I. 9 pause seems awkward 

(c) Pause justified only by length of phrase 

I In Bekker's edition (Teubner, I855) Kontrolle m6glich ist'. The state of the text 
Heliodorus occupies 3091 pages; in Her- gives no ground for such nervousness. 
cher's Erotici scriptores Graeci (Teubner, 1858- 3 'From the opening of the Aethiopica to 

9) Achilles Tatius occupies I76k, Chariton their ever-receding close, final at is treated 

I541, Longus 85?, and Xenophon 71. for all purposes as a homophone of E', 
2 H. Girtner, Antike und Abendland, xv Jackson 54-5. 

(1969), 48, mentions the divergences among 4 wrrAXv e L t e bSaXAeXrOev, as Dionysius says 
the extant witnesses to the text of Chariton in a similar context (Comp. 23). The same 
and Achilles Tatius and goes on to say 'wir reservation attaches to all the other figures 
werden gut daran tun, mit ahnlicher Ver- in this article. 
wilderung auch bei den Aithiopika... zu 5 Cf. the accentuation of Trpo'raAaL. 
rechnen, wo vorlaufig keine entsprechende 6 7JC b' vcTepaiac Jackson, unnecessarily. 

5i8 M. D. REEVE 
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5. (a) 5. 33. 2. 4 text uncertain; 7. 24. 3. 5 pause seems awkward 

(b) 6. 3. 2. 7 text uncertain 

Hiatus is associated with direct speech and '~7 in the following ways: 

(a) Before direct speech (6, but they can all be classed under 4 (b) above) 
(b) Before ..." ?'<- (60+23 related, e.g...." &Eyev, ..." aveoi'7cev) 
(c) After..." Er ". . .. (IO certain; 37 others may belong elsewhere) 
(d) After e'O7 (46, of which only 2. 23. 3. I kr' dva3orjcac is not e/++article, 

and i related, 2. 24. I. I 'rpdra 6) 
(e) Before c'r 

Hiatus occurs in 9 variants that are not demonstrably superior but are 
accepted by Rattenbury:I 

I. 5. 2. 3 
2. 23. 5. 5 
4. I9. 2. 5 
5. I I. 7 

5. 32. 5. 3 
7. II. 10. 2 

8. 7. 6. 4 
8. I3. 2. 4 
o1. I2. 4. 4 

NE'Aov V7TEpEKXVCELC mAT (7rapeKXVeCLC Z) 
olVov 6 Kvjv cwv C (olvov cett.) 
7j'r E7rE8c6cETEr CBT (7 'r7 Kat E7rTL&COETE VMPZA) 
AoLtrOv Kal opOpov 5v7Troalvovroc VMZP (Katl pOpov AoLTrov v57roqac- 
vovroc BAT) 
OeayEvEL ErTOeVcev CZ (&STroeEvcev VMBA) 
JLOVOV rTC EKECVOV EOLKCKV VM (rnc EKEcIVOV LoOV EOLKEV BPZAT) 
ErTLvy/LEL 74 vx) BPZAT (E'7TOvLUeL vx)V VM) 
OVYTOL EKOVroC MBT (OV7L VPZA) 
vtLerepa elvat ZMP (vLIETepav e avai V, etvat viuLErEpa AT) 

In 8 places Rattenbury has introduced hiatus by a questionable emendation: 

2. 6. 3. 8 tLIKpoV oEf e Salmasius (!uKpOv codd.) 
6. I. 2. I I oAyov EcSE Coraes (oAtyov codd.) 
Io. 27. 2. 7 oAMyov 7repEpoEpovca Coraes (oAtyov codd.) 
4. 7. 8. 2 Eyco <tKW> Rattenbury 
7. 4. 2. 3 7r Soavot' avarr T7rrdovca Rattenbury (rn v 8avotav codd., Trev 

wvrovoLav Jackson) 
7. 5. 2 3 axptc <ov> o Rattenbury 
9. 3. I. 2 8EKa8a opyvLtcv 8EKa'LS davSp&v Coraes (SEK4actv codd., cEKaSac opyvt- 

65v Colonna) 
10. 33. 2. 7 Kadlol oc OvCkart Rattenbury (Kal ioL codd.) 

Rattenbury's disregard of hiatus is one 
of the three main shortcomings of his text, 
which is on the whole, as Jackson 12 hoped 
it would be, 'a genuine and important ser- 
vice to Greek letters'. The others are his 
reverence towards the ms. C even at its 
most irresponsible (e.g. i. II. 5. 8 cK/fiat, 
I. 22. 6. 4 rra8i', 5. 12. I. 9 IvyaESecaL) and 
the infantile conjectures of Lumb's that dis- 
figure the apparatus (e.g. 0o. 31. 2. 2 co Ern) 
and occasionally the text (5. 12. 3. 3 0etoc, 
8. II. 2. 5 Xa r' dSo'KIqra). 

While Rattenbury's text is under discus- 
sion, attention may as well be drawn to a few 
unusual lapses of judgement: neither otSev 
at 7. I9. 6. 5 nor voov at o. 9. 6. I has the 
remotest chance of being right, and the same 
is true of his conjectures at I. 12. 4. 7; 

7. 21. I. 8; 8. 9. 15. 9, and 9. 7. I. 4, two of 
which are nothing short of grotesque. In all 
these passages except I. I2. 4. 7 the reading 
best attested is faultless. 

Unnecessary conjectures are also printed 
at I. 17. 3.4 (= 5. 22. 2. 7); 5. 4-. .- 4 (cf. 
I. 28. 2. 7; . 31 2. 6); 8- 5. 10. 4; 8. 13. i. 6; 
9. I5- 5- I, and Io. 9. 4. 4 (cf. Xen. Eph. 
I. 12. 4. 2). 

The wrong variant is chosen at i. 8. I. 4; 
3. 7. 5. 8; 4. I4. I. 2 (read oAov Ka-r/l9ei'ac); 
4- 17. 5. 5; 5. 24. 5- 5; 6. 13. 3- 3; 7- I- 4- 7; 
9. 24. 8. 8 (read crc7 adv), and 10. 9. 5. I. 

These lists do not purport to be exhaustive. 
2 This hiatus and others in the list are 

defensible, as it turns out. The corresponding 
lists for the other authors likewise contain 
some defensible conjectures. 
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Hiatus occurs in 4 passages that editors have declared corrupt for other 
reasons: 

2. 3. 4. 6 prj r KaLKoV Eavrco epyacrlrat (eavrov T, Rattenbury) 
6. 4. 2. 5 ev ETLCK6Eet EXOdEVOVc (yEvoe'vovc Coraes) 
8. 9. 9. 3 port)pIpa vTroflaAelv (7reptflaAhcv Hirschig) 

Io. 41. 3. 2 afLta TO 'YS acr c dvarlca/cievot (aj,a Tr 'Ya'dcrT del. Rattenbury) 

The remaining instances of hiatus admit of some classification, but none of 
the classes are very big. 

It occurs after a number of monosyllables: o (4), rrpo (3), 5 (3), el (2, EC 

'cOt and Ev oL'a, legitimate in Attic drama), c (but Heliodorus did not write 

this),I ry, 7TOV, 7T, a, c7 (5. 29. 4. 6; read -7 c7 r' for rj re c7 E ?) 
The short -L of the dative singular occurs before a vowel 7 times. 
There are 7 occurrences of hiatus before a verbal prefix: 

2. 6. 3. 8 eL a'TTroOvrCKeLV 
6. I2. I. 3 Oare'pco E7rLXAEcacaVTrc 
8. II. Io. 3 arAA- Eeap7'cerat 
9. I. 5. 8 Xpvc^ cf7rfaAActv 

and 5 before the augment: 

I. 2. 6. 6 OV7rTco E7yVCKOV 

I. 15. 6. 7 TavTr' eKeXpPrlT 
8. 13. I. 7 'ppwolEv?7 SwCKa 

These belong together: 

3. 4. 7. I 
4. I. 3 4 
5. 8. 3 4 

.^ C% , n 

OVTOL EKEE:VOt 

alr71 EKEW7Jq 

,, 

io. 6. 3. 7 
Io. I4. 2. 7 
io. 15. i. 6 

io. 21. 3. 7 

yvtvocotLcraTl v7rKdaO7vro 

eXOL EK&L$aCKELW 

TreptXapela eK7TrayevTrco 
El e eTLAyeLV 

9. 17. 2. 4 YSac7TOv ETpaTrov 
I0. 34. 2. 4 yYC)/ evLK'7cac 

i. 8. 4. 2 

5. 2. IO. I 
bV3)j 4t1) ,, ) 

. 6. r,. '7 a VTLi)- 01, 
J' 

... 
8 - - __ 

1U. 13. b. 2 , ,, , A 
- 

, 
8. I6. 2. 2 aVr c &TrrrTov 

I. 3. 4. 4 COC 8podJOV ELXov 

2. 22. I. 7 yacLov dpala 2. IO. 2. I vvvl etvaL (vvv ZT) 
4- 9- 3- 5 EPyoV EXecOat 7. 23. I. 7 Tovroict K0peCap,e`rV 

9. 3. 8. 2 Epyov ELXETO 

5. I8. 7. 5 OIKOV apxovc7 5' 22. 7. 6 eO'KEt OV 

9. 20. 6. 6 eX0pov a4,vvav 6. 5- I- 4 

The residue are all singularities. Since only 20 lack a plausible explanation, 
suspicion must attach to them, and remedies are suggested where they come 

ready to hand. The list proceeds in order. 

I. 3. 5. 2 8EvrEPov j$rI 7AICKovro (j&r7 SeV'repOV qAtcKovro; cf. 2. 5. I. 4 7Sr0 

Sevrepov, I. 8. 2. 7 j8rj 8evrTepa) 

I It comes in 8. 9. 3 at the end of the gloss designed to furnish rpoceveyKetv with an 

following sentence: avr) $e8wcKevat ScLpo- object (TO SadpuaKov is easily enough sup- 
Aoye& Tr KvfeAf TO qap,uaKov, elAtXrbvat Se plied, as with three of the other infinitives 

rrap' avrqic eKElv'lc e'b ? SoovaL pev Tr in the sentence, despite the intervention of 

XapuKAeqa, *rpoArlq0Oeicav 8e eT.e . . . e Kat eva)AAtaa TarC KVAlKac). If the common word 

cvyXeOelcav v7ro Tjc KvPe'hrc vrporTpa 8ov^vaL for cup, ToroTptov, was in the mind of whoever 
Tr- XapLKKAXei vevo'c71c, evahAAiat rac KVAL- jotted down the words, he will have given 
KaC KaTl 7 7rpecivTotL 7rpoceveYKetv ev& V fv no more thought to the gender of the pro- 
TO )dap,paKov. Rare though glosses are in noun than editors have done since. 

Heliodorus, the relative clause is surely a 
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I. 6. I. 4 CVppEc Eiri (cvppE- 7IrEp Jackson coil. 2. 27. 2. 6) 
2. i8. 4. 3 awvayKaLov 8OKEL Oi5rw (80KEi-v CZ, 80KEL del. Castiglioni,fort. recte) 

3. i6. 3. I w'c av TLC ELZ'TO XaILa ,pXo/tLv'h, (in effect a quotation from Homer, 
with Homer's correption) 

5. 17. 4. 2 aA77O92- ECIvc (dA7'4OcLav ECvac Jackson coil. 7. 4. I. 5; 7. 7. 3. 5) 
5. 20. 6. I KOp'I ai'rotc 
6. I. I. 9 &Eay7E'VEL -7'OeCt 

7. 12. I. 5 ~VAaLac4LEvoL tav 

7. 15. 2. 7 EXOL E1K4CLELV 

7. 23. I. 5 ttavAa Etc 

7. 23. 2. 4 ai'Ta& 7'cav (elided?) 
7. 27. 2. 7 72;Xr) E'EVfa (transpose? best T ToLaIUT' E3E'VaL) 

7. 27. 8. 5 alvEv SJ/PpEC (excusable in a preposition?) 
8. ii. 10. 3 ffaVTapg3q ai'AA- (a'AA- om. T, KaLt 62A' A) 

E'r t a 0 cV 9. 3. I. 5 E/EPOL ELC hpi)v vrp& c boc (-rrp'c 'Opi'v dc oc? cf. 4. 17. I. 4; 
9. 4. 3. 3; io. 6. 5. I EC ioc; but 4. 4. I. 3 TTpoc i'oc) 

9. i6. I. 2 E'T,EtL 'v1-rqtt'c7roc ('In~YEV? cf. ? 2. I iV7T-r)/E ~ Kcu o 'Y8Jcw?rc, 
and 8. 2. I. 2 E'eeL VMZA 16^yE PT) Iq 

9. 21. I. 2 TrroAAW arl'art (vroAAC c <7> arltkart C.Q. Ixii [i968], 287) 
10. 12. 3. 3 'QUZ;K c4~EL OV5E 'C'C VEg'7)CEV ("o1)K a4EL" 'VEfl'q7CEV "OV'E&C'C 

Jackson) 
10. 22. 3. 2 Ka' Tal T) V7T vspcp 
IO. 23. 4. I 0OO-q 
10. 33. I. 7 ~(EL av6pa (6aWpa om. MP, KaL 8vspa Z; Jv8p' ExEL?) 

It may be, of course, that some of the instances included in the previous 
lists are corrupt as well. One of them (i. 15. 6. 7 -raV7 E'KIEXP -ro) can be dis- 

posed of by an alteration so light as to need no apology (-ra rV) KEXp7PT0 Jack- 
son), and in another place transposition would markedly improve the order 
(i o. 34.? 2. 4? r r) ~rrAc E EVLK-cacc instead of frAEov yvCx'p 'vtK'qcac). How easily 
small transpositions occur in prose the papyri have shown again and again, 
even if variants in the medieval tradition did not prove it. 

Now Achilles Tatius.' 'Le romancier n'evitait pas specialement l'hiatus' 
Skimina I92. How then does it come about that on at least 83 pages out of 
i6i in Vilborg's edition2 no hiatus occurs of a kind that Heliodorus would have 
avoided, and on 35 of those 83 no hiatus at all except after KaL', the article, or 
an obvious pause? 

Achilles elides -ac 15 times. 
He allows hiatus freely in the following circumstances: after ,w4 (24), (5), 

84 (7), Ptot (6) and co& (2), -r (II), -L (II) and 'Tc (io), and ITEpI (20); 
before ov'v (24: EIEl o'y 9, A'yEL ov 9, A'wc oiv 4); and at the following 
pauses: 

I The other work attributed to an Achilles of helpful comments. 
(E. Maass, Commentariorum in Aratum re- 2 Though Vilborg draws up his text on 
liquiae, 1898, 27-85) is of so different a absurd and incoherent principles (see the 
nature that nothing is proved by its admis- last paragraph on p. lxxxv), his reporting of 
sion of hiatus. On the style and the author's the manuscripts, even if he makes mistakes 
date see Rohde, 47I. (Russo, Gnomon, xxx [5958], 585-6), is so 

Mr. James O'Sullivan, who is compiling much easier to apprehend than Jacobs's that 
an index to Achilles Tatius, very kindly read his edition is indispensable. 
this section of the article and made a number 
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I. (a) Before aAAa (I9) 
(b) Before 7' (6) 
(c) Before ovoE' (i. 9. 2. 4) 

2. Before tEv/lo (2. 37. 8. I; 3. 25. 3. 2; 4. I3. 4 2; 4. I3. 4. 4'; 8. 3. I. I) 

3. (a) Before voc. (5. 23. 7. 2 v.l.; 8. 5. 9. 4; 3. io. 6. 2 coL; 5. 20. 5. I /OL) 
(b) After voc. (4. 17. I. 2) 

4. (a) After adv. clause or noun clause (condit. 5; 7TreLav I; Cac = when I; 
orav I; cCcTrep I; Ef ov I) 

(b) After part. (I3) 

(c) After parenth. or epex. (4. 2. I. I; 6. 17. I. 4; 8. 6. 5. 5) 

5. (a) Before adv. clause or noun clause (condit. 2; fva 6; cWcTE 4; coc = Lva 3; 
0orT = because 2; <Lc = as I) 

(b) Before part. (I I, inc. 4 with co and 2 with wc7rep)2 
(c) Before epex. (9) 
(d) Before rel. (io) 
(e) Before W;crE and dc = gJCTE (6) 

6. Before asyndeton ( 2) 

7. Miscellaneous (8. 8. 13. 3 iv dvSpoc XoSpa r olKia Tr 7n, OVK Yv oLXov 
tovov, KaOeCT-rTKra a; but read r7-v oLK[av Tr-v e'L7v l+KarecXrlKora Wytten- 
bach) 

Some instances can perhaps be added to these: 

4. (b) I. 19. I. 3 
5. (a) 2. Io. 5. 3; 2. 33. I- 3 

(b) 4 I7 4.4.2; 6. 6. 3. 2 

(c) 5. 6. 3. 5 (or read 7rap' avr7^ or Trpoc atrj ?) 

Hiatus is associated with direct speech and }ri7(v) in the following ways: 

(a) Before direct speech (8) 
(b) Before. .." 'q 6 (6. I3. I. I; 73 ; 7. 32. 2 7. 2 3; HoLt/coL" 'f- 5; 6. 2. 

5. 4 7ra7'v" '4l ) 
(c) After.. ." 0 *".*.. (4. I 5 3.4; 5.20. I. 4; 7. 3. 23; 8. 0. 2.4 v.l.) 
(d) After e'b0 (2. 28. 3. I; 4. 8. 4- 3) 
(e) Before g'b7 (5. I7. 7. 2; and 4 before E*rev: 5. I6. I. I; 5. 22. 3. 5; 

6. 22. I. I; 8. I2. 4. 4) 

Hiatus occurs in 6 variants that are not demonstrably superior but are 
accepted by Vilborg: 

. 5. 3. 5 Htov rv aeVG (2v /tov f, 2,o3 rv F) 
2. 34. I. 4 Kayw E7rt ra-c aypac a (erl raacadypac K'y 3) 
7. 3. 6. 6 MEAIq Ecriv ft (MEYArLq lc Eci-tv a) 
4. 4. 6. I EmnOc6Tarat ya p rtc avr1j aJvjp f (Er7LKKdOraL yap avUrq rtc av23p a) 
7. 7 . I.2 TroAA o v ag ( 3v 7roAAX 0)3 

[avrc,] Jackson, unnecessarily. derive from D6rrie, notwithstanding that 
2 The other instance of cScOrp after a B. A. Miiller in a valuable review (Phil. 

vowel has been put in 5 (c) because no parti- Woch. lvii [I937], 925-7) had shown him to 
ciple accompanies it. be guilty of misinterpretingJacobs's introduc- 

3 Vilborg's remarks about O on p. xxxi tion. 
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8. 1o. 4. 3 78rl ovw7 aoLVEpav C 3 (ovrco om. a) 

In 13 places Vilborg has introduced hiatus by a questionable emendation: 

I. i8. 2. 4 
2. I9. 6. 3 
4. I4. 3- I 
4. I4. 6. 3 
5. i8. 4. 5 
6. o1. 2. I 

7. . 5. I 

7. 6. 5. 2 

7. I3. I. 5 
8. 3. I. 2 
8. 7. 4 3 
8. 8. I3. 3 
8. I4. 3. 3 

n <,)> Jacobs 
T7)V KAEL. [-r] E7TE7TEIKE Jacobs (si recte, 7re7TEIKE scribendum) 
7ravSr ol Jacobs (ratr lv codd.) 
7Trav-r v7Tep Hercher (7ravroc codd.) 
7T) ETEpC davSp Cobet (r6iv cpropv `v3pCov codd.; r'v av pcVv ETrpv ?) 
av3rj v Vilborg (av3r?v codd.) 
7rT OEpcadv83p [ro] EVpeOEv Cobet 
a7roAv'E& <o E7ir> anon. 

7TpoVEVEL i drroxprjcOat Cobet (7rpovtEvE. dTroxpPrat WRG, recte') 
OVTOL EKaKK4ov Jacobs (ovTrwc codd.) 
eTricra/e'v7f of' Hercher (E'rLcrafLev-v codd.) 

Xcpa <Ev > Jacobs 
Trryr) ECT77KE Jacobs (Try7 E E rUTKEV /, aliter a) 

Hiatus occurs in 4 passages that have been declared corrupt for other reasons: 

2. 35. 2. 3 paov 3' av E'Iro tOL Vvv 17L Oc KOLWCVOV EpW7rC EVPCoV (E TOT7E Cobet, 

j'7TO del. Richards, 7'roL.. ..vpWv del. Castiglioni) 
4. 9. 2. 4 tJavta EL' tr] c e7TL 7O KaKOV (aavia r7c Ecrt Jacobs, fort. p!avia rLC 

8. 8. I 2. 2 T7V IEpVTOL aeiaW 7-rc avOa8etac oovavL 7rLLwplav, 7rv 0 . . . (kEv ovv 

Hercher2) 
8. 10. 3. I 7Tr'e,fEL ElC (f,iELEtc G6ttling, sed locus nondum sanatus) 

Hiatus occurs after a number of monosyllables: a (4), cv (2), n, 7ro7, lTrp, ev 
(e' t)cOt), 3. I. 5. 5 n 'opr7To (yap F, o Cobet), 5. 9. I. 5 ey/' u (8' y. a), 
5. 23. 7. 2 c davpco7wr, I. 2. 2. 2 ) aJyaOe aF (coyaOe f). 

Short vowels occur before another vowel 12 times: -pLarL (4), Travv (3), 
'TOA,v acTv, OpL/IVa, vI, ap7TL. 

There are i occurrences of hiatus before a verbal prefix: 

I. 15. 6. 3 7Tr)y dvEvapAvE 
2. 17. I. 2 Oecopol aTrrErAEvcav 

3. 17. 4* 3 cCKay7 drTO6VrCKELV 

3. 20. 6. I KIC7rT EK7rpa7Trca 

5. 13' 4' 3 aEl Eva7rojuarr7Erac (aet 
del. Jackson) 

5. 23. 5. 2 MEAXirr dvcOopev 

and 8 before the augment: 

I. I. 9 5 OaAdccq7 EyeyparTro (but 
read yEyparrro with Jack- 
son) 

2. 34. 3 5 C7rovo ET7PEXEV 

dI roXp7TraL owes its rescue from the 
apparatus to Mr. O'Sullivan. The blame for 
printing daroXpijcOat attaches not to Cobet, 

5. 24. I. 3 MEIAl7r) dvatpetraL 
7. 7. I. I vcrepala a7Tryo'rL)v 

(pause? rTc 8' vcrepalac 
Jackson) 

8. 4. I. I KacycO EEAOWbv /f (Trpoc- a) 
8. 6. 13. 4 Ovpat aveXcoOrcav 
8. I6. 5. 2 avT7C da)Ijce?v 

2. 35. I. 4 A,vUX EcKaCOevos 

4. 2. I. 4 NeLAov E'KaAovv (KaAoOcIv 

F) 
5. 9. I. 5 yL ErvXov (but see below) 

who knew only the reading atroxp^cat, but 
to Vilborg. 

2 ELV Tro<vvv> O'Sullivan. 
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5. I5. 2. 2 KAELvta E8OKEL Avro with Jackson) 
7. 4. I. 3 pjov A EAvro (but read AE- 7. 5. 2. 3 TvX atec 

and 4 before Ecrl: 

2. 14. 2. 3 XP7cLOv ECT 6. 6. 5. 3 avT CCT 

4. 4. 4. I roLavTr7j EcrT 8. 9. I . 2 ECTrEpa ECriC 

and 5 before o: 

I. I3. 2. 3 Opqjvov 4 

3. 2 . 3. 3 Aeyet o XprqcLo8c (o Xplqco'c del. anon., and it seems to be absent 
from the new papyrus'; the sentence is a mess, but in any case 
? Xprlcpoc is not likely to have been repeated from the previous 
sentence) 

4 I. 2. 23 cTpa-r)ya3 o 
4. I2. 5. 3 07TOV 0 

6. 10. I. 2 7rT77CEL O 

and 2 after cyd (but see above): 

I. I6. I. I eyc Ecaywyov(Ecyo om. M) 8. 17. 2. I Kayo aKovcac 

These are the singularities: 

I. 12. 3. 2 rr?a, op0Loc 
I. I5. 3. 4 7) KLT7r OxroXLa (ox-rn)a TO) KtTT ?) 
I. I5. 5. 4 vapKitcc KcAXvA (v KcaAV om. e; delete '?) 
I. 16. 2. 3 iLevTro OVK 

2. 9. I. 2 WvoxotL 7jLY 2 

2. 26. 3. 2 AcycEL (AEyEL <oiV)> ?) 
2. 30. 2. 2 /uov ovTro (delete p,ov?) 
2. 37. 3. 3 KarTepJ ' cd cT7rc (c rIcrrc KaTE/37r?) 
2. 37. 4. 3 tLc avaaliveL Etc (avaflaiveL TC ELc?) 
2. 37. 4. 3 ave'rq 'HpaKAXrc (ave'/3r <Kat> 'HpaKAic Jacobs) 
3 . 9. .5 q7 7 vavc (7 vav^c '1?) 
3. 3. I. 2 EvTpE7rT?EL j1j7r (ErvTpe7rrIv Carney ; fort. 7,7TpE7TLrEv) 
3. 13. 3. 4 TrOLEL eEv TawrTc (ev rcavrcu TOtett?) 
3. I5. 5. 2 E7rTC C7TT'76r7 

3. 22. 2. 5 'rap' avro 7 X ap c (( del. Hercher) 
3. 24. I. I at CLa a r aycr o rov MeveAaov rOi cparr]ycc (7rpocdyco Jacobs3) 
4. IO. 2. 3 crparorrT3ov arTpov 
4. II. 2. 5 Tr 8' 1vcrepata acLa Tr raj'p?pa (pause? cf. 7. 7. I. I above; r7c 8' 

vcrepalac Jackson) 
5. 5. 2. 2 IlpoKVq daro6v 
5. 7. 4. 4 4 a7TOTp,7vEL avr'jc r7jv KE?aAr7v (-r v KEqaAX7v avTrjc? cf. 8. i6. 6. 4 

CLaTOKOrTTel r7V KEXaAX7qV avrov) 

5. I5. I. 2 EKCaAtcEL /ac (,jaUc EKcaAEL? or delete rp/iac?) 
5. I7. 3. 5 advewcLEvrl dO;Aov 

P. Colon. inv. 901, published by Hen- 2 See Appendix. 
richs in Zeitschriftfiir Pap. undEpigr. ii (1968), 3 This also appears to be the reading of 
211-26. the new papyrus: aia Se 'Cd -rr[. 
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5. 19. 2. 2 E'e AL8ov ?)KELC bE'PWV (0bPPWV I'KIELc?) 

6. I0. I. 2 Ta[Etvca/LE`V7 CLaQLC 
6. 10. 4. 4 (P?q/L) t'Sa-roc (pause?') 
6. 12. 4. 3 Ko8pov EVyEVEC-TEPOC 
6. 13. 3. i AEVK`TTWq O"KE-L /,v9oAoyo0vra 7rrpoc avi)r5v (Trpo' acJo'v OVKETL 

[svoAoyo0vTa? or delete ovKE`70) 

6. 17. 3. 4 EKELVO) Etc 

7. 10. 4. 5 E4EAaL1vEL E'iri C,njpvrqc (<-i9v> Eii' Cobet) 
7. i6. I. 4 EL?) av-roc (avToc EL?) is virtually certain) 
8. 2. 3. 3 av6pwi-vp aLkart 
8. 5. 7. 5 -qpa E'K 
8. 6. 4. 2 ocot ELCL 

8. 6. 10. 5 EVETVEL clVWOEV 

8. 7. I. 2 ET0145?) ELC2 

8. 7. 6. 2 ?77)vpE-TLC/tcEva 7)cav 

8. 9. 9. 4 covA a)6kco ('A?Oc3c is worse than redundant whether after cooY or 
before vTrava'c-r?OL) 

8. 10. I I. 3 EWV?)/LEV-) hA6E (WA6e del. Jacobs) 
8. I 2. 8. 4 oTav -rnc acrkav EX, Aopo&d v ('rav a'tav E/j) TLC AckPO&LCLWv? 

cf. 8. 6. 12. i o'rav oiv atrctav E" rtc ot3, EtVcL ~rapO& oc) 

8. I3. I. 3 AEUKIIT7T?) ?MEPL (<'Ern ?EPc Cobet) 
8. I4. 3. 3 EVE/3? E C 

8. 17. 4. 4 ETTEL&) ? KE' 

Now it would admittedly be rash to import into any text in such number the 
kind of alterations that have been suggested here, for if the tradition is on the 
whole sound they can scarcely be necessary and if it is corrupt other remedies 
quite unsuspected are just as likely to be right; but the tradition of Achilles, 
for all its richness, seethes with corruption, and passages abound where it is 
totally uncertain how he expressed himself. A glance at P.Oxy. I250, which 
dates from about 300, will disillusion anyone who thinks the medieval tradition 
rests on secure foundations. 

The text of Chariton depends in large part on one manuscript notoriously 
capricious, Laurentianus 627, F of Achilles Tatius, A of Longus, cod. unicus 
of Xenophon,3 which diverges considerably from the lost sixth-century frag- 
ment Theb. and in a smaller way from three second-century papyri. Blake's 
edition (Oxford, 1938) is indifferent.4 

Chariton elides -at I3 times. 

Cf. Fraenkel (see p. i6 n. 3), 103-1 I Museum possesses a copy written in the 
2 An unpublished papyrus that Mr. P. J. sixteenth century. 

Parsons kindly allows me to quote reads 4 The reference in Lesky's Geschichte der 
cy; yap &Tot'q T- c vcT E pac (i.e. 7-rc griechischen Literatur' (i963), 926 to a text 
vcTEpamac: cf. 3. 20. 2. I rrporepala fF and translation by F. Zimmermann (196o) 
wrpo7rEpa a) Etc ro 7-jc cv'ptyyoc c7r4AatOV K ai actually leads to an essay on the architec- 
x"'rc KA77cE&JC Ka-TaKEKAIEEcOa. tural history of Dresden. In a footnote to 

3 Perry has an interesting note on the a paper on Chariton written in 1959 and 
manuscript in The Ancient Romances (1967), published in 9g6i, Zimmermann expressed 
344-5, due mainly to Professor Aubrey the hope that his text would appear in the 
Diller. Its text of Xenophon is evidently course of '962, but the world is still waiting 
not unique after all, because the British for it. 



He allows hiatus freely after Pjx (28), 4' (I4), Ed (5), to? (5I) and cot (2), Or& 

(45), rl ( o) and rt (9), and rrEpL (I3), and at the following pauses (few enough 
to be catalogued): 

I. (a) Before aAAa (2. 4. 2. 3) 
(b) Before j (6. I. I. 2) 
(c) Before ov8e (3. 7. 2. 2 conj.) 
(d) Before a second Ei'r (7. 4. IO. 4) 

2. Before iEv/8e (I. 13. 7. I2; 2. 5. I. 3; 5. 8. IO. ; 8. 8. I. 2) 

3. (a) Before voc. (2. I. 8. 3 cov, c; col Hercher; 2. 4. 7. I cot, o conj.; 
6. 2. 7. 3 cot, advo6rE conj.) 

(b) After voc. (5. 6. I. 2 3actAuE, 'v to be classified under 5 (d)) 

4. (a) After adv. or noun clause (3. 5. 7. 7 5wc; 5. 4. II. I E; 8. 5. II. 2 

cc7TEp ; 8. 5. 13. 6 crcT) 
(b) After part. (i. I4. 6. 4conj.; 33. 3 17. 3 or delete 6; 4. 4- I. 5; 5. I 5. 3 

or read Xatpov Cjvroc; 5. 8. I. 2; 5. Io. 8. 2; 6. 9. 2. 3; 8. 4. 7 3 or read 

r7V Cardretpav; 8. 4. 9- 3; 8. 4- IO. 3 or delete 7; 8. 5. II. 3 v.l.) 
(c) After parenth. or epex. (8. 8. 13. 2 ?) 

5. (a) Before adv. or noun clause (5. 4. 3. 6 i'va; 5. 5. 43 E7Trv; 7. 3.6. 5 El = 

whether; 7. 3. Io. 4 ETrr) 
(b) Before part. (I. 12. 2. 5+Oc but without part.; 2. I. I. 6+-c; 2. 3. IO. 2 

conj.; 6. 9. 7. 3+ c; 7. 5- I. I; 8. I. 2. 4+o0X dc; 8. 5- 2. 5+5cc) 
(c) Before epex. (2.4. 7.4; 5. I. 34; 5. 7- I. 2; 6. 7. I. 2; 8. I. I4. I) 
(d) Before rel. (I. 12. 7. 2 see below; 2. 6. 3. 6; 4. 5. I. I; 6. 7. 7 3 aliter 

Cobet; 8. I. 8. 2; 8. 4. 8. 5; 8. 4. 9. 5) 

6. Before asyndeton (5. 8. 2. 4; 8. I. I . 2) 

Hiatus is associated with direct speech and e'r((v) in the following ways: 

(a) Before direct speech (3. 5. 5. 3 and 8. 4. 8. 2 after part., i.e. 4 (b), and 
6. 7. 8. 2 ?6" "ov) 

(b) Before ." . . (6. 4. 8.3 EcY" k'4; 7. 6. I. I O" E ; <i Cobet; 8. 3 
I3. 2 -roVoT)" o r, conj.) 

(c) After . ." . r ". . . (2. 5. 8. I <'4>r) "adroiuat conj.) 

Blake introduces hiatus in 15 other places by a questionable emendation, 
often of his own: 

I. 6. 3. 4 ev ,LCO) ow 8 ,oc Blake (ev eCC TC ) 8j,twc F) 
2. 2. 2. 5 3oKovcaL l3ELV Blake (3Soeav t1okcat F) 
2. 5. 3- 5 avhrov eiTtKaAece-rac Abresch (avrov F) 
2. 8. 2. I CKOTECt ovV Reiske (av F; 8 ?) 
3. 3. I7. 5 Eavrov ac Blake (eavra) F) 
3. 8. 2. 5 AEX EX & d'Orville (AEXcOc F) 
3. 10. 2. I a ?8?Ecav Reiske (SC js3ecav F) 
4. I. 6. 4 87 cic Blake (8e a>c F) 

But at I. I4. 7. I read rra-r7p ydp av Ktcr Ftot or Trarjp yap av /OtL cEKf. 
2 

TrjC 3' vc-rpatac Jackson. -3 TC vcTepaiac Jackson. 
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4. 2. 5. 6 8pacCpu erTEXEIpovv Cobet (8pacpov F) 
5. 5. 9. 7 rpav'La,rt, pwrTLK Blake (TL Oaivpa EpLcwrKO F) 
6. 6. 5. 5 ociAia Epr)TTLKr Hilberg (olAtAta rrpcorr7 Kac F) 
6. 7. 7. 7 rr7mtc aLKovca Blake (7rrLc0Oc dKOVetc F) 

7. 3. I. i povot <'o> Blake 

7. 3. I I. 6 MLArdtaov 1 . . . rpLaKOCtovc d'Orville (MiOpLStrov rptaKodoVc 7 F) 
8. 2. 14. 2 TTpoCrjKEt aKOvrac Cobet (TTpOCjKEV F) 

and in one place by questionable punctuation: 

3. 6. 5. 2 "av,n/1 (av'Tr;". "r' edd. cett.) 

In one place Blake prefers a variant not demonstrably superior: 

8. 5. I2. 7 rT7v ErTLcroA'v xcvX;r JEM1TTIwctv F (iqcvX?1 r)v e7TrLroA7Xrv E7r8lioc&v 

Theb.) 

Hiatus occurs after a number of monosyllables: cv (4), TrpO (2), O (2), 
2. 6. 3. 2 3t AqpoL'rr7, 2. 7. I. 2 &r 3' 87j &An6c (delete S3)?), 3. 6. 3. 4 cq 
eopTrD, 7. 2. 4. 7 4c Ec, 8. 4. 5. I C o (aliter Hercher); and short vowels: TroAV 
(3), rdcvv (2), E-rcTatv (2), dative singular (I ). 

Hiatus occurs 8 times before a verbal prefix: 

I. I. 12. 5 VCOI aTrjecav 7. 3. II. 7 Xacpeov CveviJy7L7jcovcW 
2. 3. 4. 4 7?rt7 E7Tepr7 (avVf7rnlvjcovcwv del. 

3- 7. 7. 7 7TpecetatL abitKovTo d'Orville) 
4. 2. 2. 6 av'Tro' a&Tro cocLev 7- 5' 5. 6 KaXAtppor a7Travrjcaca 
5. 8. I. 2 KaAAtpporI dvEKpaye 8. 3. 12. 5 EOEAovral ve'pilcav 

and 5 times before the augment: 

I. 4. II. 2 KaAAtppdor eKacOrro 6. I. 2. 4 XAccral rTWoAr7cav 
(KaGOcro Hercher) 7. 6. 4. 2 xaia , EKaO EovTo 

3. 4. 8. I IEC'c EcrT 8. 3. 10. 4 Eyco E3ovXAo,rv 

Hiatus occurs 4 times before o,v and twice after E'7TeTJ. 
The remaining instances are these: 

I. I. 6. 4 Tr) ETeopw 0`0c (Cobet; cod. evan.) 
I. 3. 2. 2 KcSpLov t cav KaLt (Kc61ov ncvUXj Blake, with hiatus) 
I. I2. 7. I actvoi 74 (read 3 yvv7) yap avroi rE0v77KEV jc 7pa ?) 
I. 13. IO. 2 1 836 yap 7TcrovpV,v rrn 'craro (read V' 8EL yap 7rwAovdv,1 ? but there 

is further corruption hereabouts) 
I. 13. 10. 3 7rrAac evyevetac (raAarropt'ac Cobet) 
I. 14. 5. 4 r7 8' vcrepaLa 7r (r/c 8' vcrepalac Jackson; pause? cf. 5. 3. I I. 2 

below, Ach. Tat . 4I. 2. 5 etc.) 
2. 2. 5. 2 AE yet ? (Edetv 7 Heibges 76-7) 
2. 8. 3. I cKaTecparT7yr)tdEvr) VTrr (<8'> V5rT Hercher) 
2. 8. 7. 6 a1VT? %crpwoct 

2. 9. 6. 2 avtr ELIKCWV 
2. 9. 6. 2 avT3 o0uota (O,Lota del. Abresch, recte) 
2. 10. 8. 5 Oarepov ecXEcOat (Oarepov ecAEOa Schmidt) 
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2. II. I. 6 Trepov avSpoc 
3. I. 4. 2 rocaVT7) rjv (rocatvr7r <. . .) v Jackson) 
3. 2. 17. 3 d7TEAELbOr Ev 

3. 3. I7. 3 avrcT o 
3. 4. 8. 3 EIavarov d8?EAqov 

3. 5- 3. 4 olov^ EXat 
3. 5. 7- 4 c40r, E 
3. 8. 5. 4 tLov7 'O\EA7ce 

3. 9- 5. 3 ovpavoi dvaTEpaCT7rv 

4. 6. 4. 4 ctaq0eipet avLovO 

4. 6. 7. 7 E7TLCTroA7 vopa (roVvo,La d'Orville, recte) 

4. 7. 8. 6 eo'KEL Eyyvc 

5. 3- II. 2 7`lE'p?a d'KpoacolaL (pause? cf. on I. 14. 5. 4 above) 
5A. 4. 4. 3 } BagvAcov (delete 7 ? cf. 6. I. 5. 4 oAr/v BalvAJva) 

5, 6 6. 4 ov'AEL tvca 

5. 9. 2 2 avr2 ECT7 

6. 3. 2. 3 ,rapp' 4toi '/o0 (7rap' '/ Hilberg) 
6. 56. 2 E7rATqy7Y JC7TE?p 

6. 8. 4. 3 lLEyaXAr Aciav 

7. 2. I. I 7rpoc7rotov(LevoL EOEAELV (Oe'AcL Hercher) 
7. 3. 2. 2 evavrTc advElxp (evavrmt <TU)> av4Ep Jackson) 

7. 4. 13. 2 KaTELA7jEtL o 

7. 5- 7. 2 apKeL At'yvTrroc, (A'yv7rroc apKeC would produce a favoured 

clausula) 
7. 5. I3. 2 cvl3oAXj 7'^ywovtcaro 
8. I. 5. I t Katot Evrov r' 
8. 2. 12. 5 o'rTov ov (read 0orov r)l ?) 
8. 4. 5. I (= 8. 5. 3. 6) dcovvco U eVePYErV 
8. 8. I3. 2 dyaOu dvSpl 

'Er vermeidet noch sorgfaltig den Hiatus', Schmid, P.-W. 'Chariton' 2169.2 
Yes; but the manuscript does not. 

The least objectionable text of Longus is Seiler's (I843), but as the readings 
of the manuscripts are buried away in the notes at the back recourse must be 
had to Kairis (Athens I932) or Dalmeyda (Bude I934)-conditional and 

provisional recourse, however, because according to Professor Douglas Young3 
Dalmeyda's apparatus needs correcting in over 300 places. 

Longus elides -at I0 times. 

I This instance apart, Chariton uses Wccrep (107) and KaOacrep (38) is not to put 
owcrep after a consonant both in the middle coc7rep after a long vowel. Achilles has cc,rep 

(I9) and at the beginning (7) of a sentence, after a long vowel in 3 places out of 42 and 
after Kal (7), and after orL (I). KaOdarep uses KaOa7rep only 3 times. For Longus' 
follows a long vowel (2), a consonant (6. 9. practice see p. 530 n. I. Iamblichus has 

4. 5, 7. I. 2. 3), and a short vowel both in the 7Tarvrwv JcIrep (p. 7. I4), alIrrevcovTat 

middle (3) and at the beginning (3) of a KaOdarep (p. 7. i8), and covlKwrepovc crTep 
sentence. This instance is therefore highly (fr. 96). Ninus has rrpirov (cCrep, ay( 
suspect (read Cvcrrep VrTO' tIovc e7rAX7'y7 rov KaOaClrep, Kal KaOaTrep, and ]vLa KaOdarep. 
Aoyov?), and so is o,rL ccTrep at 7. 3. 2. 2, the Metiochus has fvceCwc KaOadrep. 
more so because o0L KaOa7rep does occur 2 Cf. Hercher cited on p. 515 above. 

(4. 4. I. 3). 3 Proc. Camb. Phil. Soc. cxciv (1968), 65. 
Heliodorus' only obvious rule in the use of 
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He uses hiatus freely after /LT (4), ) (7), 87j (2), El (3), ,ot (2), 7TL (IO), 7t 
(7), Tr (4) and 8OTlr (i), and wrEpL (7). 

He allows hiatus at the following pauses: 

I. (a) Before AAXa (3) 
(b) Before j (2. 22. 4. 3) 
(c) Before ovE' (2. 34. 2. I) 
(d) Before ov're (I. 27. 2. 4) 

2. Before ,uevlE (I. 22. 2. 3, 2. 2. I. 2, 3. 2I. 4. 3) 

4. (a) After an adv. clause (C7TE 3. 22. 3. 2, Oc- = when 4. 34. 3. 2.) 
(b) After part. (6) 

5. (a) Before an adv. clause (J(CTE 6, oTL = because 4. 32. 3. 4) 
(b) Before part. (2. 39. 2. 5) 
(c) Before epex. (2. I. 4. 2, 3. 21. 4. 3) 
(d) Before rel. (9) 

6. Before asyndeton (2. 23. I. 3, 2. 32. 3. 3) 

Hiatus is associated only once with direct speech or E'~: 

(a) Before direct speech 4. 35. 2. 5 E'77 " jv 

Only 3 of these instances are at all suspect, 2 in 4 (b) and the one last men- 
tioned. In both 2. I4. 3. 2 OC o' OVK yAcoyv xprnqarcov ot M,qOvtlvatot C7EpOLtEvoL 

rj7Tovv . . . (varie mutaverunt edd.) and 4. 19. I. I ot Ev TaLTra cvvOLEvoL aTrrjXov 
eC'c) rdaAtv there ought to be no pause heavy enough for hiatus after the 
participial phrase, sandwiched as it is between subject and verb (in the latter 
passage read 7raprjAOov?), and ~', "'v at 4. 35. 2. 5 might be expected to have 
had some parallel in a novel whose characters are continually saying things. 

Hiatus occurs in 7 variants that are not demonstrably superior but are 
accepted by Dalmeyda: 

2. 23. 4. 3 TroVTOV EsE7O7JfLev A (trorov B) 
2. 35. 2. 3 ev KaOE$pa 6p0tov B (Ec KaOE'pav A) 
3. 9. I. 4 rTOOV7rov yporpdOov evT'vx7cavrac B (rotovrov y 'porpOJov A ac- 

cording to Cobet, Variae Lectiones, I80) 
4. 8. 2. 2 Katl peAhtrat avrotc A (avrotc Kal EtALTrrat B) 

244. 24. 4. I Eyc V/ v A (ey' om. B) 
4. 25 . 25 0 EL E c^vat A (v) B) 
4. 33- 4- 3 eKlrra ,1 A (EKLveIro 7 B) 

Dalmeyda has introduced hiatus in o places by a questionable emendation 
and in one place by an oversight: 

I. 8. I. 2 aTro'Aot <ol> Hercher 
I. 13. 2. 7 TpvOepcWtr''Pa EL'r Cobet (rpvfepcO?repov A, rpv;epCorepoc Geel) 
2. I. I. I KaOeCdjLeEvot (A) <E7r> Jungermann 
2. 28. 3. I KCaKEtVer [s8] aprT Hercher 
2. 30. 3. 6 avrj 608ov (avTr ri7v odov codd. secundum edd. cett.) 
2. 38. I. 3 7&r '7Tr/yLvop,vErVc Hercher (yyeyevrlj'Vcrl codd.) 
3. 21. 4. I r7 TrSTElW avAhv Wyttenbach ( rro slov codd.) 
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3. 34. 2. 4 
4. 2. 6. 5 
4. 35- 5- 2 

4- 39. 2. 7 
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8a7ravr)c] <Ert >KEt'jzLVov Courier 

,tLE7r07rpov o7Trcpa Hinlopen (pero07,ropov Tpvq5r codd.) 
oL Oeol cC7Trep HirschigI (c cTrep o' Oeol codd.) 
CrpartLo7rov dVOpdcavIrec Cobet ( Cpartccrr]v codd.) 

Hiatus occurs in one passage that editors have declared corrupt for other 
reasons: 

2. 18. I. 6 a.vaKTr-cacLEvr7 avrov 
(avaKr7qco!evov Courier, avaKTr'cac,Evov Seiler) 

Short vowels occur before another vowel 34 times (which amounts to a 
mannerism) : rdavv (7), a"prt (3), /de'A (2), OrlAv, dative singular (21). 

Hiatus occurs after a number of monosyllables: 

I. 7. 2. 2 4 (Ev 4 77 rrr1y7 del. Naber) 
I. II. 22. 8 y7j (y7 <pEv>? but /cev/JAAa in Longus only at 2. 8. 5. 4) 
I. 20. 3. 4 y7 v' (Y7 del. Dalmeyda) 
3. 0o. 3. 6, 3. I4. 2. 3 o 
3. 16. I. 2 

The remaining instances are not all singularities, but their number is so 
small that it did not seem worth creating separate classes: 

I. 4. 2. 4 TO rIav ccX7iLa Xopela 7v 

opXovt,evIov (Xopela del. 

Tournier, opXovLevwv ev 

XopEla Brunck) 
I. 27. I. 3 stLaCKEc avT'rv 
2. 3. 2. 2 EKeiVL? EcvpLca 

2. 13. 4- 5 ac pacvrepaL avrcov 
2. 23. I. 2 avucL) at B, oppa 7^L- 

yvIvovc A 
2. 23. 2. 2 AsyeLt ETtppcjvvvovca 
2. 24.. . 2 KOtLV 'j B (KtVCoV bLeTOCr 

A) 
2. 24. 4. 5 EKEIvY 'Sofe 
2. 31. I. 5 Tpo-7f 7v 
2. 33. 2. 2 e7TElT7TEt OVV 

2. 34. I. I aVTr) '7 

3. 6. I. I 8potop oSv 
3. 9. I. I KEV7) dapTv Kal KpEcV 

(Kp?E,V Kat aprov? cf. 

3. II 2. 3) 
3. I0. 4. I TroAAr? ecTc 

3. I5. 2. I av-rr 7j AKalviov opcoca 
A, avr- JpCdoca B 

3. 20. 2. 5 aerov ovvxwv 

3. 30. 5. I TrXAedo E'yev 
4. I. I. 2 Tpvyrqrov O 

4. I. 2. I "8'$ ouv 

4. 2. 2. 5 KapTTroV avraic 

4. 5. 2. 2 aVTrcO 'pyov 
4. 23. 2. 2 7racAAc E?ctc (elided?) 

Some of these instances are so intractable that Longus himself may have 
been under constraint; but since he allows his distaste for hiatus to drive him 
into artificiality,2 suspicion is justified. 

This conjecture is beyond question 
illicit, for Longus is as sensitive as anyone 
to the difference between crcep and 
KaOdrrep. Oc7Trp he uses after a consonant 

(25), Kat (8), Se (4), and aAAa (2), KaOcarep 
after other short vowels (9) and all long 
vowels (io). The exceptions are I. 32. 4. 5 
ETrAe'Tre KaOa7rep (eWrEtAetLrv jC7Tep would 

have been perverse when KaOdarep has just 
preceded in a balancing phrase), 3. 12. 4. I 
cvoDyyoc KaOaTrep (to avoid an excess of 

sigmas?), 4. 25. 2. 6 VV'KTa OcTrep (too many 
short syllables in VV'Kra KaOdarep IKET7c?). 

W. Norlind, 'Nar levde Longos?', Eranos, 
xxiv (I926), 189-91, appears to have been 
too sweeping and in part misguided on this 
point (p. I90); indeed, his remarks about 
hiatus in Longus are altogether too super- 
ficial. 

2 e.g. I. 15. . 2 d OovKoAoc d TOV ZAdvv EK 

TOOV ccpoIv Kam rov Trpdyov davl/i7cadLrvoc, 
I. 21. 2. I OL KVVeC Ol TjV grpofldaTOV Em7 



HIATUS IN THE GREEK NOVELISTS 

It used to be a popular notion that Longus, 'al pari di Eliano, non cerca di 
evitare l'iato, da cui si guardano accuratamente gli scrittori sino al II secolo' 

(Garin, S.LF.C. xvii (1909), 455), and that he must therefore be a contem- 

porary of Aelian and Philostratus. Once the misapprehension about hiatus is 

dispelled, scholars who would like to place him in the second century need 
have no qualms. 

Xenophon' poses an unusual problem. He owes his survival to Laurentianus 

627, but more correctly he barely survives in his own person at all, because 

~vAaK7 (Hercher; i 7T9%vAaKi,v A) Ka' -rOW 

atyd5v EI7TOtEVOL, 2. 26. 3. 5 ai a KE y vp ayKVpat 

Ka-ra /36voO TrEtPWpwLEVoJV aEaVcE'PELV E/LEVOV 

(Kara /3vOoi^ Post dva0E'pEtv Hercher) at' ITE 

KWI7TaL KaOtE'Vwv ELC ELpECLLav E'Opa?50v7o, 

3. 28. 2. 2 0 yaOp bEASlC ov'K ayaO6v 8w&s;ec 
-r (7 7TpocC'7Tt7T-rEv c'pLCE' VSKat COV,v av-qJ TpOE7T7TTV pptjt/LEVOC Kat /iLWV 

3. 31. I. 3 TIdy i'4dc a'v-1 TZVBE Kal at' 

N;c(uat OLtAjCELtav (?), 4. 32. 1. 3 EVOpOPO7Ea 
ToCO&rov EfrdVv7, 4. 40. 3. 4 T'-rE XAO&q rpCoT5ov 
E/LaOEV 07-t. ... (cf. I. 17. 3. I, I. 32. I. 3, 
2. 8. I. 3, 3. 22. 2. 2 7TO1E wrpcZrov). 

It is worth mentioning here that Ka&'Tot 

stands hefore a consonant (3), KacrTotyE 
before a vowel (4). Incidentally, Ka&'TotyE 
should not he printed as two words because 
Longus does not use yE, a point noticed as 

long ago as 1834 hy Struve, De exitu versuum 
in Nonni Panopolitani carminibus, n. 9 (not 
quite accurate). 

He is called 'Eqe'ctoc hy Suidas, just as the 

Xenophon who wrote KvnptaKa is called 

Kv'rptoc (Suidas' third novelist of the 
name, who wrote BapvAwvtaKa', presumably 
did come from Antioch). 

Among the Xenophons listed at Diog. 2. 59 
the fifth is someone pv0o'6,- 1-EpaTEtav 
rTErTpay(LaLTEvftEVoc. Menagius in his com- 

mentary (London, 1664) asserted that this 

Xenophon was the OavpLarorot'c whose 

apprentice Cratisthenes of Phlius was able 
to conjure up fire and perform other be- 

wildering tricks (Athenaeus I9 e; neither 

gentleman is registered in P.-W.). Wickert 
in P.-W. 'Xenophon' 2089 (1967) suggests 
no identification but assumes that he was 
a 'mythologischer Schriftsteller', an assump- 
tion evidently shared by Jacoby, who gave 
him a place in the first volume of F.G.H. 

(no. 24). Menagius' view has little to com- 
mend it, Wickert's nothing; for 7rrerpaypta- 
-rEV/tEVOC denotes authorship, and ~tv0Go%-qc 
is no epithet to use of a mythological com- 

pilation. 
One of the works that Photius read with 

his friends was ra' v'r7p 9ov'A-qv arrtc-ra by 
Antonius Diogenes. Here are a few phrases 
from his summary of it (Bibliotheca, no. 

i66): 

109 a ii FtV'OJ v YYOc tai acrTojV 
b i6 76 Ka-ra rodec doOaA1todc at3 roil 

(LV 0 o C Oe'apa 

34 EVTEVUOEv E7rrTLVO /E vEOc L -a 7WC... 

iio a 14 VtA-7v cifOovov 7TcapEcXE (Lu volootlac 

III a 5 ETEpCt rtva TEparEvETat 
30 6 yoiYv ZitoybrlEc 6 Kat AMv7rvtoc 

-raira 7Tacv7-a zJEtvtav Etcayaycwv 

7rpdc Kav 4 rEp arE v cCaiEv o v . 

36 7rEpt' TrCV rrAEIcrwv ai374i (L vOoAoy-- 

II2 a 4 PvTilovIEvEt 8' oi7ioc (sc. Antonius 

Diogenes) a'pXatorE'pov Trtv'Oc Av-t- 

a Jvovc iv Oqct TeptL rotavda rtva 

TEpaT o Aoy 7tara aKa7ECcXoAaKE'va. 
ECTtL hE E'V avro0c Kat tLaAtc-ra, 
WC Ev ?71qAKol'TLC irTact1iaci TE Kai 

/LUOEV(Lact, Sv'o Ttva... 

No one has ever called Antonius Diogenes 
a mythological writer or taken him for a 
conjuror: he is usually ranked with the 
novelists. 

It may be inferred, then, that the Xeno- 
phon in question was a novelist of some sort; 
but unless all fiction was alike to Diogenes 
(or to Demetrius of Magnesia, if Diogenes 
derives the notice from him), it is improb- 
able that the (Lv06o%5c TEpaTEE'aL was the extant 

Ephesiaca, because Ephesiaca bears a much 
closer resemblance to the novels of Helio- 
dorus, Achilles Tatius, and lamblichus, than 
to Antonius Diogenes' fabrications, and 
nowhere in his summaries of those novels 
(Bibliotheca, nos. 73, 87, 94) does Photius 
employ similar language. If in spite of this 
Diogenes' novelist is one of the three in 
Suidas, he could be any of them. 

After this note was written it turned out 
that Rohde had anticipated it: 'man kbnnte 
... unter der fzve0c38-c --eparcLta eine, wie es 
dem Demetrius scheinen mochte, schamlos 
erlogene (und doch als wahr erzrihlte) 
abenteuerliche Geschichte verstehen, einen 
Roman, nach unserer Ausdrucksweise' 
(p. 346 n. i). Nevertheless, confirmation 
from Photius seemed welcome, and when 
Pauly gives currency to error the truth can 
bear reiteration. 
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someone has made an epitome of him.I It might therefore appear that there 
is no hope of discovering whether he allowed hiatus.2 

Hope there is, however, and of discovering more than that. Consider 
2. II. II: 

V O EV TO) 7TroTe EKeLvo VA7)] Oaceta. 'r7v ov VVKT KE1V 77V 7TAXavCo1JEVOt Ev aVT' 

Tn vA71 v7T0 rov 7T?EpL rv IT'IrrTOoov rOv A-7crnv cUvv?EA )Oe7cav 

In these two sentences, whether or not Cobet's deletion of r7- i vAX is accepted, 
there are 3 and perhaps 4 instances of hiatus (one or other of the last two, 
but not both, coincides with a pause). Compare with this a passage of over 
4 pages in Dalmeyda's text, 3. i. 1-3. 3. 7. 2 EAEvcovrac, in which there are only 
two instances that would have been frowned on by the other novelists (3. 2. 13. 
6 pELpaKlov rE1 ypa zFa,3 3. 2. 14. 7 ltoiL o3v).4 Now whereas the former of these 

passages belongs to a section of the narrative that Biirger (4I-5) has shown to 
be greatly condensed, there is every chance that the latter has been left more 
or less intact by the epitomator, because it tells at length and in detail a story 
of no concern to anyone engrossed in the hero's fortunes-how a brigand lost 
his beloved and took to brigandage. Furthermore, the absence of hiatus from 
the latter passage is not its only peculiarity: familiar rhythms recur, as an 

excerpt will show:5 
-, - x - v 

3. 3' 3-5 AEyCv E'EIKVV 'E 7TTV KOFLriv Kal E,TEracKpvev avTrT?. 'c 
' 

lKavcoC EOprjvricav 
- x 

aduo -rEPOL, a7TopgAEac Elc rov AgppOKO'jU'qV O 0V 7y, C COL oLYra apfbOT?po,, r,ro3Ae~ac ELc rTo A/3poKo,6mv 6 'Ir,rrOooc "daAo" Ef07 "co, L7)y?a 
- u - - X - ' - X 

7rapXAOov OVIK Ed7TroV- rp oXiov rov O TO A-crjpLov JAwvat6 , crccr dvTp 

Kopr- KaArj 7TAavwoedvr7, -rmv 1AlKILav eXovca Tr)v av r V COI, Kat 7TrarpLo eAcyE rT7r 

I Rohde 40 , K. Burger, Hermes, xxvii 
(1892), 36-67. Admittedly there are people 
who remain unconvinced (e.g. Rattenbury, 
Gnomon, xxii [I950], 75); but they ought to 
demolish Burger's arguments. 

It has also been maintained that the novel 
had been worked over for religious purposes 
before it fell into the epitomator's hands: 
Kerenyi, Die griechisch-orientalische Roman- 
literatur in religionsgeschichtlicher Beleuchtung 
(Tiibingen, I927), p. 232 n. I ; against, F. 

Zimmermann, Wiirzburger Jahrbiicher, iv 
(1949-50), 252-86; in support of Ker6nyi, 
but ignorant of Zimmermann, Merkelbach, 
Roman und Mysterium (Munich, 1962), 
pp. 91-113; against Merkelbach, Gartner, 
P.-W. 'Xenophon von Ephesos', 2072-80. 

2 Cf. Zimmermann 253 'daB man aus dem 
ungleichmiiBig erhaltenen Zustand unseres 
Textes von Sprache und Stil des eigentlichen 
Verfassers nur ein auBerst unvollkommenes 
Bild gewinnen kann, liegt auf der Hand'. 
Castiglioni was not so despondent: 'Seno- 
fonte non esclude compiutamente l'iato, ma 
cerca, quanto gli e possibile, di evitarlo' (Boll. 
Fil. Class. xxix [I922-3], 205). Gartner 

talks even less questioningly about Xeno- 
phon's 'Gleichgultigkeit gegeniiber selbst 
schweren Hiaten'. 

3 ILepaKIov is superfluous and should per- 
haps be deleted. 

4 The others are or& 4 times, 35 twice, rrpo, 
7rov, and ,LVL, once each, one on either side 
of 14r/ at 3. 2. i. i, and one before a pause 
at 3. 3- 5- 3- 

5 The clausulae marked are --X, 
-v --X, -w--v X, and the more ob- 
vious of their resolutions. When resolution 
obscures the shape of a clausula, commit- 
ment may seem arbitrary, but there is often 
something to go by, e.g. the accent or the 
way the words divide. If there is a choice 
of acceptable clausulae, Heibges prefers 
the one 'quae maximum praebeat ambitum' 
(16). 

The prosody of phrases like r4 A4pE 0vcac 
is too doubtful for account to be taken of 
them in the earlier stages of a rhythmical 
analysis. 

6 The parentage of this clausula (-Lov 

a- or -wov a- ) is immaterial. 
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- v uv_ X 

criv 7rAEov yap ovoev c/aOov. ravT77v 'ofc0 To ApcAE Ovcat. Kalt or] 7Trav rv' 
- - X - x - __. . x - 

7TapEcKcvacxE&va Kac E7 EcT7cav ol OcKOV7EC 
' 

y C (yov, 
' 
OK OO ETEc'cav 

o' WKxOVTECEK Ko - -vw v ,_,X - - - X 
OTL EyE.VEro. r77v c KaAr7 7Tarvv, eApOKKO(4U, Ka,l CccraAX`ev AvLTCKc KO /e7av7, 

XaplevrEc d08aAHo." ('TL XEyovToc avrov aveEorTcev avpo1KTo'7Jc EVrC1v eCJEVV 
- v- v -x - -X - X 

AvOElav-2 EcopaKac, 'I7T7T0O'0 7TOV ' a"pa Ka .rrcTCEVy; rtC o' aVT7rV EX'E y";" 

Many more such passages can be cited from the rest of the work, e.g.: 
_ -x v-- x _ --vx 

I. 4. 2 c5 Trav' vav6poc Ey)j Kal rrovr)poc ov KapTrepr7c vvv; ov LEvW yEvviKOC; 
_ U- X 

OVK cECO/(La KPEl7TwV3 CpWOTOC; 
- v - X -X - - X 

2. 7. 5 cv ' Ev TCj 6ECJLcWTrpico tLElvac OtK7TpC I7TO0VrCKCLC, OVK EXWV OV'1 OCTV C 
- - X - X 

Ka r 
5a)ca Kav ao7roavEv serOcr KaLL /LOt aTIlPEXE a"o' EKEre"ETc C T 0 

u- ~~)_ -- - x 3. 6. 4-5 CK yoapu evI oE Or/o aycTvta V,To OilVC 4 KaKriEKTaKTait EKECVC?V avTrEj Tpvt 
- - _ -X -- 

T)'v OtlK?T(V V8COp EVV EyK?Ev C 'c Tc jtopC`VT . KaAl ov KOLCtOEV7OE C C'K7TTCL)aTOC 
- -x - -x 

- - - x %.J - .j - x 

-- v- X - v- - X 

ot6,v ~p-o6aL ,Tm ,tap. cE,, O;c7'T,,^ ,,?o doAA- dvay.oa-av.5 Kal & C%ow d,c ,d,c vOc _ - x 

Epal j 4/o3poiqjV [cap]6 6'fv ccwc dsaL\av eov aiIovaOT EiATIrovyc imE TOT ()dp JoaKoT, 
-a-X c o X 

v X X 

o v 6. c pXoaV r1 f arT r v prcdr CvXaK' Kal avayKaa KaLt Xov T? aE .0voc 

- v-X -- - - X Ka'lt L oLapI ErC tSIoo VKE E' 'CCr C YP 7Tola 
' cda aovau Eo tOLv Et ' aorert .r 0vrKa ac, 

- v - -x v - x- 

Kactlr v Vya?O Cton ia\ c, vc 7V avT o V Ka-EX1CE Ka'" t-rEv CE1 - 

Ka T hoi i o t ...p.. 

(i-.1.27) t f p X 

_ - - X - v- - X 

45. 8. 7-9 ap vo E"O OV CoaV VaX,Ka)t yv a ceav 6C ' ia . o 7oJv t' rtvorac 

- v - X - 
Kal yTvoKiXrov 7rtLac av o C rOCyKal 7TrVac Ctl ()poCrC e 7Tp VaKac 

74Y' 67f pof ol o/ tacc' d v TdpoO) Ka-rd)urov E'v 
yop[J' 

- v - X - ' - X 

- kv- X 

8vCTVX~ 

-' 
v 

-X W v - - X 

cr5. aL7-9 .. o'laoa. ; v KaKV 
" 

' AE/yovca y. V Kat ,ovovc voiE o avac 

... 
' o 

ov-o 
t 

crta, avet ra ove[para. -'[ ovv :-rt ` 7 ; rt' o uavv A' K'vTA; ovuv a' 'oAECOa 

v v v _- 

I In Attic the prosody is AflpOKo'dplc, but a number of places, the latter inferior clau- 
Heibges has made it probable that in sulae. Klaffenbach prefers tvOeta (Zimmer- 
Chariton the lighter combinations of mute mann, p. 265 n. 3). 
and liquid are ambivalent (57-9). This is 3 KpElr7ro Hemsterhuys: KaAAXcv F. 
the justification for arbitrary procedure 4 

cKr77a;EvrV 5e dacomvta [57r'o GStovc]... - - - X - Jackson, p. 96. 
below, e.g. OtK7rpC a7ro0v?CKetc but r8j77 5 This should be the order at I. IO. IO. 7 

re9v77Kac. 
as well, instead of doov p,Ev SvcTrvx1 dAA' 

-- v- - avayKalav. 
2 The heroine is either Av-tla or ,vOeta 6 ... .E1plCKWO XpoOKO6n' Ol ' 

f? C?... 

(I. I2. 2. 7); the former produces hiatus in F, edd. omnes; fort. etiam cwoc delendum. 



Kat a7TaAAay ^vat -o-V 7Trov?7pov -rovov tlov, a`7TaXayAja vat SE '77C cLTpEa7TOVc Tav177c 
- uJ J' J x 

Ka EM~Aog 
ovAEi`aC. MPqK,tJ.j 1LLEV 

ya' Et'Ka't 7oV'C OPKOVC 7T-apaP/Eg37K1E, 

,rlqe,v ot OEOt 't!LUWPqPCatvro IoOVovI-OW 1c EaOv a cLY0OaVEtv tcca4Kq Tt tpyacTat qil i 
- -- X _v - X - k- X 

KaAW-c EXEL CwqpOvov'c- ?"rti' AEyE Gp?7vovCa Kat qLrXav7xv EjnEt TEAEWEVr7)C 

See also for instance I. 2. 7 7ToAAa'KLC ... ELaKaptLov, I. 3. I-c2 dc Ov... 

vqICoc, i. i6. 3-5 aEL ~iE ... o cv7TOppo,bov, 3. 5. 5-6 7oc?rrE E.... V7TtCXVO0VLEO VC, 

4. 2. 4-5, 4. 5. 5, 5. I- 2-4 '7E8E'aro ... IToAAX7j1, 5. I. 8-9 AaKE&qi.d5 a Lot... 

CVVELqL, 5. 7. 4-6, 5. I4- 3. 
Since the absence of hiatus is as marked in these passages as in 3. I-3, the 

conclusion is inescapable that Xenophon not only avoided hiatus but also 
favoured certain rhythms. To the editor this information is almost useless, 
because any single instance of hiatus can always be blamed on the epitomator, 
to say nothing of the manuscript; but to the critic intent on rescuing Xenophon 
from the clutches of the epitomator it ought to be of some interest. 

Of lamblichus' Babyloniaca only excerpts survive, last collected by Habrich 
(Teubner i960). The sources are a handful of manuscripts,' which preserve 
3 or 4 substantial passages and 6 short yvw-lat, and Suidas, who can be made 
to yield anything up to ii6 citations (I 3 attributed explicitly, 4 betrayed by 
proper names, the rest placed by conjecture). 

It is fair to take the substantial fragments first. 

fr. I (46 lines): p. 5. 3 -at elided; 7 before a&AAa 
p. 7. 2 before epex.; 3 TE?0t' apyvp cacrtEc2; 22 before epex. 
p. 9. 4 before eva; 6 1TapE'XEL vypav V, edd. (7TapcXEtIv L) 

fr. 35 (68 lines): p. 27. ii before rel.; i8 before part.; 19, 20 before aJAAa'; 
I9 before 0?) /Itiwov '-rt; i 9 o3rt c a'bop-i-ov 

p. 29. 12 before CO'CTE clause; 21 before Cc = that (or after voc.) 

I Habrich has taken over Hinck's colla- 
tions (Polemonis declamationes [Teubner, 1873], 
viii-ix, 45-57) as though no further work 
had been done on the manuscripts; but a 
much fuller account of them, albeit hard to 
follow, was given by M. Naechster, De 
Pollucis et Phrynichi controversiis (Leipzig, 
i908), 47-57. Properly appraised, so Naech- 
ster argued, they offer no support at all for 
the ascription of fr. ioi Habrich to Iam- 
blichus. Naechster also discussed at length 
(57-9), but too confidently, Iamblichus' 
debt to Xenophon (not the novelist) in fr. i 
Habrich. 

? A structural fault lies bare on the surface 
at this point, and no one but Rohde appears 
to have been disconcerted by it. The piece 
falls into the following sections: p. 5. 3 -ri 
aptta Ef 4 1 

pe-rat t' factAEvC (the king's 
chariot and apparel are described) . P .,p. 7. 
i 'jYoigvrat S' LT7rCELc CK77rrTovXOL TE KaL ca-pavrat 

p. 7. 2 oe li.v iETESO& PYuPaccrtLIE' (and 

more about their armour)..., p. 7. 10 O't 

,) 'I T I /_ _ 1- 1-~- '' 
4 C7urwv dAaV'vouct Ntca['wv (and the horses 

are described). The absurdity of 'yofv7at 
S' 'T7TEtC... , Ot 

' 
EV TEE0i... , oa t' E4' 

7r7ov... was not lost on Rohde, who pro- 
posed ot' 1dvrot ,TEcot'. There are two 
objections to this: (i) why are the IbIT1TEtc so 

summarily dismissed. (2) who are the people 
riding on Nisaean horses? A better solution 
would be to delete LrITELC, or at least obelize 
it. The one objection to this is that on a literal 
interpretation only those of the cKr)rro03xoL 
K.T.A. who are on foot would have their 
armour described. This anomaly cannot be 
ironed out, however, unless ot SE were to 
mean 'others' of the 7rTEoi; and what would 
they be doing on horseback? Read therefore, 
until someone has a brighter idea, 'yoigvmca 
SE' [Iw,r7rEcC CK-7rr7ToXOI TE KaZ ca-rpca7rrt Ka' 

brrvapxctt Kam xtAtaipxat otc -t /LETECrt Tov EpyOP, 

oL /IEV 7TEtOt, apyvpa'CrrTt8C <Kacl Xpvcac'crrLEc>, 
Ert SE a'pyvpotVpaKEC KaLL XpvoWppaKEC .C 

o S' ' vf&rrWv EAav'vovct NtcCauv ... 
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fr. 6i (4.7 lines complete, snatches Of 37 others) : P. 47. i6 after voc.; I 7 
'yewpyov a'AAorp4[ (punctuation uncertain) 

P. 49. 12 JOct 'Evvc; 14 'v v6 ~vca Boissevain from ev[.]qJC '~vc 
p.5. 6 Copa'~ w Ctvwov'c; i6 before direct speech; I 7 before ~rE&rCtTEp; 

24 E 's7rLr361 IE e~ixew4'r 
P. 53. !2, 4, 5, Tater~ ; 3 ~bcvov ELpyEtv Habrich (~b'vov '8EF1J P) ; 8 before 

oV'5'; 12 -at elided 

fr. 101 (17 lines)- 

Of the other 6 fragments in the manuscripts, only fr. Go contains hiatus: 

vpOX,Etpot VTTro37EVcat. 

In the I 7 certain fragments from Suidas there are the following instances: 

fr. 3 ~uLO '0 

f.70 after Jc =when 
fr. 78 after part. 

fr. 84 before epex. 
fr. 98 vi3v tLEv yE')/Aa L'raqsov (v.1. E'y/Aa 

Of the 99 conjectural fragments no more than 23, and perhaps fewer, con- 
tain hiatus of a kind that the other novelists would have avoided: 6, 7, i, I 17, 
20, 31I, 33, 36 43, 44, 47, 51I, 57, 76, 83, 95, I102, 105, 1 09, 14, 15, 1 20, 1 24. 

Two different conclusions can be drawn from these facts. One is Kroll's 
(P.-W. 'lamblichos' 645): 'die eigentliche Erzdihlung mied weder den Hiat 
noch baute sie metrische Satzschliisse. ... Dagegen zeigen die Reden' alle 
Ktinste der zweiten Sophistik ... Hier ist der Hiat gemieden, die Sitze schlies- 
sen metrisch . . .2 The other is that lamblichus may be misrepresented by 
false ascriptions. 

Combing the fragments for hiatus is a depressing pastime: many of them 
are too small for the outcome to be significant, in many the punctuation is 
not clear where hiatus occurs, and over the whole enterprise hangs a cloud of 
uncertainty, for not only may some of the fragments registered in Pack under 
'Romance' be masquerading as fragments of novels, but fragments of novels 
may be lurking unidentified elsewhere. 

The fragments that seemed to deserve treatment here are Pack2 nos. 95, 244, 
2259, 2268, 2468,3 2474, 2476, 26i6-3I, 2636-9. No notice has been taken of 
gratuitous supplements, least of all those in the latest collection of fragments, 
F. Zimmermann's Griechische Roman-Papyri (Heidelberg, I936) .4 

IHeibges's dissertation does not confirm 
a similar qualification added by Wilamowitz 
in the 3rd edition of Die griechzische Literatur 
des Altertums (1912) to his remarks about 
Chariton's rhythm: 'so finden wir die 
Rhythmen ... besonders stark bei Chariton 
wenn er direkte Reden einfiihrt' 226, '. . . in den 
Reden noch ganz mit den hellenistischen 
Rhythmen verziert' 258. 

Achilles Tatius, however, would repay 
study in this respect: see for instance 3. 50. 

2-6, 6. 25. 2-3, 7. 7. 2-6. 
2 On this see Heibges, 92-3. 
3Dr. Stephanie West has very kindly 

pointed out that this piece may well come 
from a novel. Incidentally, it is quite strongly 
rhythmical. 

4' The enormous labour that Zimmer- 
mann expended on annotation may appear 
to confer on his supplements more than the 
usual authority. In fact it was almost all 
wasted, partly because too little survives of 
the texts, partly because his command of 
Greek and his feeling for congruity are 
equally unsure. The following passages will 
illustrate all three of these criticisms: 
no. iA I 8 ai[yaO'4v ye ExC'Xv] ~A=da, no. 9. !28 
accfaAE'c ya'p 5' ot'{v 0']E no. I I. 12 

[,yvvatui S' e~ocpaLO7) aL'vacT]gc a'sr--, no.13 
20-5 et-ra 5' ro[vOc a'AAovc 0bi]Aovc fEKaA[E'caVTO 
5S) EL] TR'V 44V otLK1'aV aCXa'AAOV]TE[C] eSc- 

74[Ep 7ra'poLvot ot' Ev hiC]TEL [K]qti 0'80'[V ci5t- 
ropoOV]TIEC [aO] LKO[VT-O, 29-44 keavs'cTa[Tat .. 

(Zimmermann's Muse is nodding) ... E. 
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* indicates that on present evidence hiatus is avoided, t that on present 
evidence it is freely admitted. 

95 (Antonius Diogenes?) line 8 aSacKdaov Er-e0epoeLEOa; I 7 c'rov8l oca 

(pause?); 20 pL etLvat 

*244 (Chione) fr. I. 2 facLAe,a Etc edd. (why not gaclAELa etc?); II. 13 before 
direct speech; 15 Lt EVplCKO; III. 8 before 7 

*2259 (Webelis) line 17 7repl av3ov 

2268 recto line 5 orrov cXp[; IO pr] ov0[; I8 7rap[E]Xdcpet arTavr[ 

verso line 6 avEv E'o^; 6 before aAA:; 9g 'ol EtCTr 

*2468 (82 lines, 25-53 almost complete) line I6 CKev!q e rI; 17 ]a. Lpy[ 

2474 col. II. 2I alvr7 r ; 23 before rel.; 25 after part.; 3I KEAEVUE avrt)v; 40 EIrEC 

E2/Ev[ 

t2476 (Nectanebus) all kinds of hiatus, e.g. III. 6-8 KTOrC TOi eavTov epov 
EqL, Kal Tra ev T7)C aC8vTr -qJ7trEACTa ECTtV 

*26I6 (Ninus)' A I. 28 ]r ve,iEvwav; II. 23 TTpo evavroiU; III. 26 87 7; 27 
crTEVCaTdo r ; 34 7Trepl juJLv; IV. 8 a& E'oKac; I /I cEt; 28 -at elided; V. 28 
t ov[; B III. 35 o dpfo,uat 

*26I7 (Ninus) line 21 7rrv]v apKcovca 

t26 8 (Tefnut) all kinds of hiatus 

2619 (Sesonchosis) recto line 8 ]vo!tov 7AsK/ac; 9 rrarpt E?r7TEV 

t2620 (Glaucetes)2 II. 29 8oov EK[; 30 8) 5TrO; 31 rrAaravicrco EKELvr; 32 q d ,xo 

dvBprteLEvoL; 38 r'iavtcOr erTivevcavroc; 41 7rov aOtc l'8 o v EKetroy; 54 

*Tv ; 55 vTreppo [ov ].yovca KarW) Etc 

*262I (Herpyllis) line 16 rt E[; 39 ]Ev-q Etc d'TEtpov (etc a'ELpov del. Lavagnini) 

*2622 (Metiochus) line 33 t? o/xo[ 

2623 (Metiochus?) - 

-ro] cvJLTrOCov [Tr7 T' o i'V Safpa]Xic 

Wc[7rep EKcaKXEVWv a8et] Y'i'?[vaLov 7ravv 8) 

8]ELvov, "7'yv[vta 8' apa re pe]]va" [dKayC. 
oIrc ' 

fe]cTop[c]r [T]o [fpo'vrfea Trhv] 

co68pa yv[apcv Kal Tr)v To]u aEC7TOTOV [opyr'v 
ao8 trj apl]toa Kat AT[araAoc, otov aTvr]gv 

eaXoKWcC, [rov CKrrfrEtV ad]vEiXEv (?7TEr[yVW 

yap ra cvv] eTa) Kal Tm a fLeV [7-rp&ra av-rovc 

K]EAtV?EL Ise[VELV KaL TrpE7re]cat EL'C T [EL1EAusXec 

EKEtvO] CVL7TTOCLOV. 

If Zimmermann had confined these 
fantasies to the apparatus, they would have 
been less of a nuisance. As it is, not only the 
text but the index too is full of them. 

Zimmermann prided himself on being the 
first to offer 'eine Rezension im eigentlichen 
Sinn' (Phil. Woch. liv [I93I], I93) of 

Lavagnini's Eroticorum fragmenta papyracea 
(Teubner, 1922). What 'eine Rezension im 

eigenltichen Sinn' would have made of his 
own compilation is one of the more tantaliz- 
ing secrets that history was never permitted 

to disclose. B. A. Muiller's review in Phil. 
Woch. lviii [1938], 56I-8 was charitable to 
the point of sycophancy: 'in mustergultiger 
Weise herausgegeben', 563; 'die Text- 
gestaltung dieses Bandes, in deren Dienst 
eine ausgezeichnete sprachliche Schulung 
von einer heute nicht haufigen Abgeschlos- 
senheit steht, ist nach jeder Richtung sehr 
vorziiglich', 565; 'fiberall fiihlt man hier 
in Kenntnis, Erkenntnis und Behandlung des 
Sprachlichen ein hohes Mass sprachlicher 
Meisterschaft', 566. 

Cf. Vitelli, 'L'iato nel romanzo di Nino', 
S.IF.C. ii (1894), 297-8; Schmid iv. 47I 
(deficient). 

2 As the same name occurs in the new 
fragments of Lollianus' Phoenicica (A. Hen- 
richs, Die Phoinikika des Lollianos, Cologne, 
1970), and their style is equally unpreten- 
tious, 2620 doubtless belongs to the same 
work. 
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t2624 line 4 yvvrj Vre7pacv avTroV avEKELro 

2625 line 16 /prEEVOEL e+' ofc (pause?); 35 avtrov OVK (pause?) 

2626 line 9 ]vt o'Kw) 7TrroKEKAELELIv[; I9 ]catzevov e'T 

2627 I. 7 Tr aAAo; 13 ]raL 7rr[..]KOV avEcreqEv; II. 38 ]ari E'ovr 

*2628 line 3 87 ) dr; IO, 34 before dAA'; 17 before rel.; 23 cTrpeo!E vrl 'EL.[ 
(pause?); 30 before direct speech; 33 before direct speech 

2629 line 2 ]avrco ov[; 6 ]ovLwcy[ ?; 10 7TporTpEov7 ),WKEL 

2630 - 

2631 -I 

*2636 - 

2637 col. II. 39 ]ov &aAcoKLcC 

2638 -2 

2639 line 6 TOrTO Etprjv7q; 6 before ?CTE clause 

The upshot of these tedious enumerations? In general (though uncer- 
tainties remain in the details), that all the novelists avoided most kinds of 
hiatus. No more need be said about the implications for editorial method, but 
one or two thoughts about literary pretensions come to mind. 

When Reitzenstein identified the Egyptian story of Tefnut in a Greek version 
(Sitzungsberichte der Heidelberger Akademie der Wissenschaften I923, Abh. 23), 
it struck him that Xenophon's Kvpov HaLseia might have had some kind of 
oriental model (p. 30); certainly he was in no doubt about the affinity be- 
tween Oriental 'Marchen- bzw. Unterhaltungsliteratur' and the Greek novel 
(p. 3I). Similarly, an eminent Egyptologist commends Lavagnini for his 
sagacity in appending to Eroticorumfragmenta papyracea the fragment known as 
Nectanebus' dream (Barns, Mitteilungen aus der Papyrussammlung der isterreichi- 
schen Nationalbibliothek, v [1956], 34). Now attractive as it may be to suppose 
that the earliest fiction in Greek prose was inspired among Egyptian Greeks 
by a thousand years or more of native tradition, no one ought to mention 
Nectanebus' dream in the same breath as the story of Ninus before he has 
asked himself which is greater, the difference in content between the Greek 
novel and other branches of Greek literature, let us say historiography, or 
the difference in literary pretensions between the Greek novel and Egyptian 
fiction rendered into Greek. Of course they are incommensurable; but which 
is more important? Whatever the answer, hiatus is a serviceable measure of 
literary pretensions, and it immediately sets Tefnut and Nectanebus apart 
from Ninus and Parthenope. 

To some scholars the search for origins and the tracing of development 
are uncongenial: the novel was invented, 'on a Tuesday afternoon in July' 
(Perry, The Ancient Romances, 75). Without adverting to Egyptian fiction, they 

Zimmermann must be commended for on the evidence available. 
taking the trouble to state in his introduction 2 'Hiat offenbar nicht vermieden Zimmer- 
to each piece whether or not hiatus is avoided mann; but see n. I above. 
in it; but unfortunately he does not seem 3 See now S. R. West, 'The Greek version 
to know what hiatus is. At any rate, 'Hiat of the legend of Tefnut', J.E.A. lv (1969), 
nicht vermieden' does not apply to this piece I6I-83. 
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emphasize 'the originally humble and demotic character of this kind of writing, 
in significant contrast to that of the great body of formal literature which 
moves on a separate and higher intellectual level, and in terms of which the 
ideal romance in its origin cannot be explained at all' (Perry 33). This view 
has an air of profundity about it, but unless it is borne out by a lack of literary 
ambition on the part of the novelists themselves, it is really no more than a 
projection of the writer's own evaluation. Authors who avoided hiatus and 
took trouble over rhythm would have been surprised to hear that their works 
were addressed to the 'juvenile' and the 'poor in spirit'; and if they had been 
informed that the function both of their stylistic polish (about which Perry is 
silent) and of their historiographical framework (about which Perry says a great 
deal) was merely to bestow respectability on fiction, they might well have re- 
torted that but for historiography and other stylish prose it would never have 
entered their heads to write in the first place. 

Exeter College, Oxford M. D. REEVE 

APPENDIX ON ACH. TAT. 2. 9. I 

Such odd views have been taken of this passage that it may be as well to set 
out the truth so far as it is ascertainable. 

The digression that is appended in the manuscripts at chapter 2. I to the 
second 8EctTVOV is appended by H at chapter 9. I to the third (the first having 
occurred in chapter 5 of book i). Since H covers only 7. 7-9. 3, the effects can 
be seen only at 9. I, as follows: 

fE7TEL07 OE TOV 8EIE7TVOV KaLpOC 71v codd. , f- 
c\ $ ,Te OUwIotc 

CVVE7TLVOL?EV. 
{ EC7TEpac OU yevo/evic vE'vtv. (digression 2.1 

codd. , 
trv yap ... 3. 2 yEopy+-e,7reL r6 rov S To TOtV Kcapoc 1 VX 

(Ee o Cadrvpoc lv codd.} 
jtIv o Cdrvpoc 11 

With these differences some scholars associate three other facts: 

(a) The last sentence of book I, which mentions a EiTTVOV, interrupts the 
transition to book 2; 

(b) One branch of the manuscripts omits the first clause of chapter 2; 
(c) One branch of the manuscripts omits dlotoCC at the beginning of chapter 9. 

None of these facts, however, need be pertinent, and only (a) is at all likely 
to be. 

Opinions about the discrepancy have conflicted. Some scholars hold that 
the order in the manuscripts is impossible (so Calderini, Garin'), others that 
the order in 17is impossible (so Russo, Rend. Ace. Linc. ser. 8. x [I955], 397-403, 
with the support of Rattenbury, C.R. lxx [I956], 230), others that neither is 

impossible (so Dorrie, Colonna, Vilborg; Dorrie prefers the order in the 

manuscripts, Colonna and Vilborg the order in 1I). 
Two of the explanations offered for the discrepancy can be rejected. Gren- 

fell & Hunt made the suggestion, and it is repeated from time to time, that 
a leaf may at some stage have become misplaced; but it would be a singular 

References where none are given can be found on pp. x-xiii of Vilborg's edition. 
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coincidence if a self-contained passage had become misplaced (cf. D6rrie 86). 
Russo 402-3 thinks 17 comes from an abridgement; but of abridgement there 
is no trace, and furthermore this is precisely the sort of passage that would 
not have survived abridgement. 

Vilborg's treatment of the problem, far from being final, is careless in the 
extreme. Not only does he fail to record in his apparatus at the beginning of 
chapter 9 that 17 omits TrdXAv O'oioWC cvrE7TvoCLEv before c)VOXoEL, but his dis- 
cussion on pp. xxxix-xlii is imprecise and perverse, imprecise because like 
Grenfell & Hunt and Gaselee he talks as though H7 presented the whole of 

chapter 2 in a different place, perverse because in consequence he entertains 
solutions that are more involved and improbable than they need have been. 
His impreciseness is to blame for the assertion that 'the oElrrva which the arche- 

type mentions (ch. 2-3 and ch. 9) are reduced to one in the papyrus (described 
in chapters 2, 3, 9)' (p. xli; repeated by Rattenbury 230). 

Now to business. If the digression is removed from the manuscripts, its 
absence cannot be detected.I On the contrary, it cries out to be removed, be- 
cause it severs avrr)v in the first sentence of 3. 3 from what it refers to, namely 
the girl, who was last mentioned at the beginning of chapter 2. This point 
seems not to have been made, unless it is what people have in mind when they 
speak of abruptness in the transition from 3. 2 to 3. 3.2 

Since no operation so simple can be performed on 1 without pleonastic 
results (. .. trdXAv oLotoc cvveTrlvocLEv. cETELt71 e TOv 7TOTOV KaCpoC qv. . . ), the text 
of 17 merits serious consideration. Yet according to Russo (40I-2 and Gnomon, 
xxx [I958], 588-9) it is open to several objections: 

(a) What takes place elsewhere in Achilles EcrreCpac yevotevr7c is sleep; 
(b) The tenses (cvve-TrvolEV, 3. I. rapaCKvdacac . E. . TcXE, 7rapc07KE) are a 

jumble; 
(c) As Achilles nowhere else distinguishes between a OErTrVOv and a CVlTrOCLOV, 

there is no such thing as roiv TOTOV Katpoc; 

(d) Ec7Trpac yevoyevrlc is inconsistent with 9. 3 r XoL7rTOV rTrc j}iePpac and 
I0. 3 ErtLTrr-p7cac ovv OT TO 7TroAv Z 7jc acvyrc Cetapatvero. 

As Russo admits, (b) is not serious; nor is (c), because at a feast in honour of 

Dionysus the drinking may well be given pride of place. On the other hand it is 
difficult to be happy about (a) and (d), and another worry is the hiatus in 
(bvoXOEL rjbLLv. 

Mr. O'Sullivan makes the further point that in either context the yap at 
the beginning of the digression is illogical: it was not dinner time because there 
was a festival of Dionysus. 

It may therefore be said that editing, whether of Achilles' own or of some- 
one else's, is the cause of the discrepancy, and that the digression originally 
belonged neither to the manuscripts, where the context has not been brought 
into harmony with it, nor to 17, where the context has been brought into 
harmony with it in a clumsy way. The better context for it, though Achilles 
need not have agreed, is the 8eLr1vov at which Clitophon makes most progress, 
the third (so Colonna against Dorrie). 

I The content of the lacuna suspected by in the digression and Dionysus in 3. 3 
Jacobs before 3. 3 is supplied by I. 5. 3 (Dorrie 88, Russo 401) is dispensable. 
KAE7rrTWv Jdma -r1v OEav, as Russo 400 points 2 Jacobs, to whom they appeal, put 
out; and the connection between Dionysus Leucippe's name in his supplement. 
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